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The Question of Professional Knowledge and Attention. 


Panis, August 6, 1907. 

wo questions have recently obtruded upon the necessarily 
restricted yet numerically large audience interested in the phase 
of music called, without reason, classical, that require a little 
treatment for the purpose of straightening out the oblique mental 
tendency that generated them. It is one of the easiest things 
possible in the 2oth century for people to become hopelessly 
misguided in their conceptions of the musical status. Last week 
it was, | believe, | said that the mere liking of a picture does not 
inake it a work of art; that because we admire a painting, because 
it gives us pleasure, because it arouses even an elevation of senti- 
ment and forces to the front the delicate, tender, or powerful and 
dynamic energies of our mind, it is therefore not, of necessity, 
an art work. There is not only a misconception of art, but there 
are fundamental differences of view as to what constitutes art and 
as to works of art that have votaries whose lives are spent in 
eflorts to prove their claims, Artists differ in their opinions on 
detail of all kinds and there are even great cleavages on the 
subject of art works, one side totally disregarding and even 
denouncing while the other praises and venerates. When the 
layman, the casual observer, the superficial admirer, therefore 
says that he likes such a picture he, no doubt, tells the truth and 
he knows why he likes it, but his opinion is of no value or conse- 
quence from the viewpoint of art. 

That is exactly the situation with the musical question. It 
is the same thing exactly except that while all arts are separate 
unto themselves music has a handmaid and that is language, and 
when the language is part of the musical work it suffices for many 
to accept the language and secure an esthetic pleasure or an 
emotional excitement free from the music, as music. It is only 
then music as an accompaniment for the purpose of meter or 
rhythm. This has caused a complete misapprehension of the 
nature or quality of the musical art and in some countries, like 
i-ngland, it has retarded musical progress to such an extent that, 
outside of a few centers, classical music is unknown and cannot 
be produced because of the actual inability to secure support 
for it. 

In opposition to certain musical forms, the very dance forms 
underlying the architectonic of modern music which were culti- 
vated chiefly in France, have been for centuries—from as far 
back as the days of John Knox—condemned as sinful, and Puri- 
tanical England put an act of exclusion upon many of the most 
essential musical forms. The popularity of the oratorio in Eng- 
land is due to these rigorous antagonisms, and as music had to 





find a vent, an escape, the people fell in with the oratorio as an 
excuse for cultivating music and with disaster to themselves. 
lt was the intelligible text that misled them, the same intelligible 
but popular text of the ballad, and in the cultivation of these two 
methods of expression they lost sight entirely of music in its one 
true sense—the absolute. 

As there were no clients and as there are no clients in Great 
Britain for music, the profession is in a hopeless state and the 
education of young men and women as pianists leads, as Mark 
Hambourg recently publicly stated, to the degradation of the pian 
ist into a public performer working for less than a cab driver and 
finding himself deserted by his art, while women who sing well are 
obliged, if they wish to appear in public, to sing for five and ten 
dollars when they happen to get money at all. At the 
ham and other orchestral concerts solo singers running up from 


sirming 


London get ten dollars a concert—solo singers acceptable enough 
for symphony concerts—and ont of this sum they pay their fares 

lo illustrate how for years past this paper has properly 
gauged the british musical situation | beg to reprint the follow 
ing from the London Daily Mail of Wednesday, July 31: 


MUSIC AS A PROFESSION 


Too Mucu Competition. 


How to Keep Out tHe INCOMPETENT. 


the the 


afford an easy, comfortable way of earning a living, coupled 
) y &g 


To uninitiated, profession of music appears to 
with a comfortable competency and an excellent chance of 
amassing a fortune 

Nothing could be 


not a few who maintain that the musical profession, as it 


further from the facts; and there are 
stands in England today, is crying aloud for such reforms 


as will place it upon a more satisfactory basis 


IRRESPONSIBILITY OF CONTROL 


Of all professions—whether artistic or learned—the mu 
sical is the one which suffers most from irresponsibility of 
control. It is true that there are very competent and greatly 
respected bodies in existence, some incorporated by Royal 
Charter, issuing diplomas which carry with them a certain 
amount of guarantee of the competence of tke holders, either 
as performers or as tutors. times 
past been a great rush of students to obtain these “degrees,” 
so much so that schools are constantly coming into existence 


—the qualifications which they possess are not for discussion 


There has naturally in 
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here—all vieing with each other to turn out the greatest 
possible number of students, to whom are granted the use 
alter their names oi the magic letters signifying the par- 
ticular establishment from which they have derived their 
musical education. 

{his practice of securing a string of letters after a name 
has gone to very absurd iengths. Ui course, a proper 
diploma, granted after examination by a recognized teaching 
school, has its due recognition at the hands ot those quaufied 
to judge of its value. ut it is to the great uninitiated that the 
addenda chietly appeal. kor instance, there is nothing to 
prevent a veritable musical dunce from entering at the icad 
ing schools, and promptly clapping alter his name “K.A.M.,” 


G.S.M.,” ete. 
A Druc in A Crowvep MARKET. 


lhis rush to the academies is only one phase of the ques 
tion. here must be added the very great number of people 
who take up music as a profession upon the most slender 
qualihications, 

Yet it is not upon themselves alone that the reaction falls. 
Uf course, superiative ability will always make itself felt, 
provided that the opportunities which are sure sooner oO! 
later to present themsecives are not neglected But it is upon 
the genuine rank and hie of proiessional musicians that the 
hardship chietly falls. Lhis tremendous output from the 
schools, this hoiding out of inducements from indifferent and 
viten unscrupulous quarters has tlooded the professional 
ranks. Doubtless numbers are periectly competent to take 
an honorable part in the career they have chosen, but a 
great deal of employment which would otherwise fail to their 
jot falls to others, whose more powertul influence secures it 
to them agaist others more worthy. 

So acute has the competition become that almost no one, 
however giited, without private means or without some col- 
lateral employment, can hope to make much headway in the 


musical prolession today. 
Lo SUPPRESS THE LNCOMPETENT., 


It is a difficult question to deal with, No one wants to 
discourage the competent amateur. From him the protes- 
sioual looks for support, and trom the amateurs the pro- 
iessional ranks are recruited. It is the incompetent and ill- 
advised protessional who needs suppression. 

It has been pointed out time and again that the injury 
done to vocal students by incompetent teachers is often ir 
reparable. Lhe injury which imcompetent performers inflict 
upon themselves is perhaps alone excelled by the agony to 
which they condemn their audience. But all this could be 
spared and the art of music greatly ennobled by the institu 
uuon of somebody aiter the tashion of the Meistersingers of 
old (with Beckmessers rigorously excluded), who should 
have full power and authority to decide these matters, which 
are of such vital importance. It has even been suggested 
that the output from, as well as the admissions to, these 
schools should be rigorously curtailed. However, the means 
by which some scheme as has been sketched couid be put 
into practical operation could be very well left in the hands 
ot those most qualified to deal with it. 

One certain fact remains: Lhat the adoption of such a 
scheme by which the profession of music would be raised 
to the level of—in respect to limiting the admissions—the 
law and medicine, will be hailed with delight by all who have 
the well-being of the musical profession at heart. It would 
have the etlect of preserving by a process of the survival 
of the fittest a reasonable reward for those who are most 
deserving of it, and at the same time prevent those who 
have been attracted by the glamor surrounding a public life, 
by fictitious financial allurements, or by the advice of false 
iriends, from ekeing out an uncertain existence in an anxious, 
arduous, and precarious profession HERBERT GROVER. 


rhe etfort of the above writer to show that it is due to incom- 
petency is a sad commentary upon the standing of the Guildhall 
school of Music, the Royal College of Music, the Royal Academy 
of Music and hundreds of others distributed through the United 
Kingdom, but the facts are that these schools rarely produce a 
musician, player or singer or writer who can secure the respect 
or attention of a critical audience or any audience whose opinions 
go for any value. Lo seek a remedy in an effort to establish a 
control reminds us of the recent establishment of the vocal 
organization in New York for the purpose of weeding out incom- 
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petents. The profession of Music is, after all, not to be compared 
to such professions as that of the Law, of Medicine, of the Arciu- 
tect, the Astronomer, etc. These are all Scientific professions. 
Music is also a Science but it is also an Art, and while one hun- 
dred students in a school of Music may graduate with diplomas, 
showing the highest scientific musical skiil—in the various direc- 
tions—a poor girl or boy having had a iew years’ private lessons 
will burst upon an audience with an evidence of the divine spark 
in the performance of a Chopin scherzo or a Schumann novelette. 
that will cover with Cimmerian darkness everything the hundred 
graduates ever did or ever will be able to accomplish; in fact 
they will go all over town and herald the wonderful new light 
that has appeared on the musical horizon and they will do this 
because professional jealousy is eliminated the moment the art 
instinct has been successfully appealed to. They are carried away 
by their artistic appreciation. In Science that happens only when 
the Scientist is an artist, and one of the blessings of life is the 
fact that most men of Science are also, in their Science, artists. 
Huxley was one of the very greatest artists of his day, leaving 
aside entirely his artistic mastery of the English, his art as a 
stylist. | mean what he did and thought were artistic. 

The trouble in the United Kingdom of Freedom and Com- 
merce is that there is no clientele for the professional musician. 
Che latter is not considered very much except as an attaché of 
the church in the function of organist. The foolish habit of giving 
titles to the University graduates, Mus. Doc., Cantab. and Mus. 
Doc. Oxon, seems so dense when the schools of these musica! 
lobsters have for a century been unable to produce one composi- 
tion that was worth an effort to digest! Where is the Contab. 
Doc. or the Oxon. Doc. who has written a holy waltz or a five 
finger exercise for the bassoon, a song for the Empire or Alham 
bra or a march for a Cape Town druin corps? Sir Frederic Gore 
Ouseley—the profundity of national erudition, after a labor that 
should have produced a mountain, turns out a theoretical volume 
this mousical Britisher cannot analyse. 

Why should any young man in Great Britain try to become 
a professional musician? To get a free ticket to listen to such 
powerful native artists as Caruso (fine Cornwall descent), Ysayc 
(thoroughbred Yorkshire hammer), Fritz Kreisler (from Chilton 
Hundred), Mark Hambourg (original Isle of Man man), Dr. 
Hans Richter (old Limerick stock), Richard Buhlig (descended 
from the Buhligs of Aberdeen), Cleofonte Campanini (origin 
ally from Killarney), Blanche Marchesi (from the Clan na Gael), 
Victor Maurel (one of the Morrills of Kent), Ignaz Jan Pade- 
rewski (cousin of Paddy O'Shea of Cork), Vladimir de Pach- 
mann (ascended from the Duke of Axminster), Jacques Thibaud 
(lineal descendant of Tam O’Shanter), Ferruccio Busoni ( North- 
umberland and heir to the Marquis of Beaut), the Joachim 
Quartet (formerly members of the British Cabinet in the Palmer- 
ston and Peel ministry), Harold Bauer (the ancestors fought at 
Hastings). 

Liza Lehmann (the Leemans of the Lizard), Van Dyck 
(rare old English stock from the days of the Stuarts after whom 
street vans and land dykes are named. One had a picture gallery 
with men on horseback*), Leopold Godowsky (only four genera- 
tions removed from Godrick of Ouswich, third baron of Choping 
Hall, Wilnatune, Hants). The Godowskys can be traced to Rufus 
and one of them died in the battle of the Boyne. His last words 
were “Give me an original English musical idea.” They could 
not, and he died after intense pain and some satisfaction. 

All this illustrates the marvelous growth of native English 
musical talent as does the success of Kubelik, for instance. He 
was one of two twins, one of which reached back to Wallace and 
the other to Bruce, to whom Mendelssohn, another rabid English 
composer, dedicated a Scotch whisky symphony and an overture 
to the Fingal’s Cave in the Hebrides. Kubelik’s descent can be 
traced through Wallace and Bruce to Rizzio, an old Scotch con- 
cern, and further back in the seventh century to Marie Corelli, 





*From an old Dutch rubric now in the shelves of the British Mu- 
seum. 


a distant relative of Shakespeare’s family before it was known. 
The name Kubelik is Welsh and in that tongue is spelled 
LLecgpvilsnpty. The town of the family is Pgs on the river 
Cmog, and they were always known to be musical. 

Mischa Elman is another of those British musical successes. 
The Elmans are, strictly speaking, London people, Shoreditch or 
the Mineries—the exact spot not yet known. 

The uncle of Mischa on the paternal grandfather's side was 
a baron who was absent at the Magna Charta meeting because he 
had to practice the second position on the violin that afternoon. 
his at once shows how Mischa, whose name is really Mike, 
came to his flageolets. His father is a great friend of the Garlics 
of Thorn Dike and still retains their accent and breath control, 
which, however he, at times, neglects. 

rhere is inspiration for a Britisher. Look at the publishers 
of music in London; the good old English and Tipperary names 
of Breitkopf & Hartel, Ascherberg, Augener, Metzler, yes even 
Cramer and Novello and Peters, Ricordi, and many, many others. 
Why not start an English music publishing house for the exploita 
tion of foreign music? How about the English operas sung in 
England—“Lohengrin,” the whole Wagner outfit, ‘“Trovatore,”’ 
Catalani’s “Loreley” (who did that; who is the joker?), 
“Boheme,” “Lucia”’—oh, do not let us forget “Lucia” but we 
will forget a splendid work like Sullivan’s “Ivanhoe,” we'll never 
do ““Esmeralda’”—what, never? no, hardly ever, and as to “The 
Vicar of Wakefield” well, well have America do that. 

David Bispham will agree on this and on everything I am 
saying about the deplorable condition of music in the Land of 
the Dreadnoughts and the Bellerophons, while Baden-Powell is 
rushing around like a Kaffir madman trying to find a dirigible 
balloon that will be able to do what the Irench air ship is doing 
all over Paris and France. 

I believe with the exception of Ibbs all the English musical 
managers have foreign names except Schultz-Curtius. He must 
be from Shropshire, where the people are so courteous. The 
ballad singers are all English because they receive a sovereign for 
singing a ballad, but the composers are the most irresistibly old 
time native concerns on record, as | stated last week. Tosti 
Pinsuti, Denza, Pizzi and Cavalleria Rusticana are all from the 
days before the Conquest. They had castles in Wales before 
Patti was born—remember that is a long time ago now, although 
since the flood—and Pagliacci wrote a ballad for Canute the 
Deign when his feet got wet trying to stem the tide of the Straits 
of Dover, in honor of which he wrote a Cantata (good old Anglo- 
Saxon word) for the 3 Quires. 

Such are the names that preponderate in the central musical 
section of London to greet the Anglo-Saxon musical genius when 
it issues out of the portals of the temple on Tenterden street after 
having been gorged with the ripe erudition that falls in musical 
rhythms from the famous Gordon lips of Sir Alexandria Macken- 
zie of Loch Himup. It is not Aleck’s fault. The matter migh: 
as well be put on a scientific basis. 

There was one Englishman—one at least anyway—who was 
not accused of being musical and who could never get it through 
his otherwise wise head what all this oratorical fuss meant. But 
he was a great man besides being an Englishman, and he proved 
to mankind and to posterity beyond many marvelous things he 
did prove, that paternalism was an impediment to the free and 
natural development of forces. The protection of drunkards by 
means of inebriate asylums was a mistake, he thought, because 
it afforded a protection, by unnatural means, to a disease which, 
if left to work out its own effects, would gradually become elim- 
inated, because the drunkard, unable to move along the line of 
progress, being handicapped, would, under the action of the law 
of the survival of the fittest, drop on that line and thus end it 
himself. 

This sociological proposition has never received the consid 
eration due to its magnificent proportions, and right before us 
the English situation proves its truth. English musicians are 
artificially patronized; patronized not as musicians (for as Dr. 








Sir Edward Elgar says, in a general way, there are none), but as 
Englishmen. ‘lhe foreigner arrives and without any utle, with 
out handles to his name like the Oxons and Cantabs, without a 
knowledge of the language, at mes obscure and poor and not 
traceable, frequently very incompetent, he defies the natives, the 
scholars, the graduates, the very singers of the native text and 
assumes control of music in England, as he has been doing for a 
century past. It is the attempt, by artificial means, to do things 
with Englishmen that are naturally impossible that bring all 
these musical troubles over Albion, 

Ihe Englishman is saturated with foreign music. Give him 
English music for a time, give him a half century of unimpeded, 
uninfluenced music of his own natural trend, not foreign oratorius 
he never did and never will appreciate, and the Englishman will 
open up naturally through his own art, his own feeling, into a 
niusician. No nation is music-dead, but some nations are drawn 
from their own development in Art into a direction antagon 
to their own healthy growth. 

Rome never assimilated Greek art and in breaking away 
became the cradle of Political Science and Law. Law was a tail 
ure in Greece, but Greece was artistic ; an artistic law would hav: 
succeeded and the small states would not have devoured one 
another in a century and a half. It may be possible that Englan« 
is not musical, as it is not artistic, because it is so profoundly 
Scientific ; it is apparently impossible to be everything. If this i 
so then, of course, there should be no more paternalism in thi 
effort to accomplish something the nation itself rejects. Spencet 


is worth trying, particularly after all the useless efforts of these 
dreadfully dull and uninteresting London and English music 
schools, and if Cambridge and Oxford are really anxious to d 


away with the Greek Course, why not wait awhile and first s 


how it will feel when the insipid Mus. Doc. Cantabs and th 
Mus. Doc. Oxons have been abolished? They are worse than th 
House of Lords, and they are a lasting blot on the escutche 
of the two great Universities because they prove their incapacit 
in a direction that necessarily casts suspicion upon other effort 
A number of years of freedom from the forced pressure of 


a method that thus far proves its inadequacy is worth trying. It 


is two centuries since we have had a Purcell and he has been 


beaten to a standstill in England by Pagliacci. Isn't it a shame 


Nikisch and Newspapers. 


The reason why the public has become accustomed 
trust the newspapers is because they are not reliable and them 
news is actually not news in most cases. All the time, all over 
the world daily papers publish statements that are not true am 
then, having through such an act made dupes of their readers 
they do not even seem to care sufficient for their own reputation 
to publish a denial of the published falsehoods. Ihe public ex 
pects this nowadays, but the cultured element is still confiding 
in the better class of papers, feeling that these have, at least, som« 
interesting reasons for being professionally decent. But this idea 
will be shattered too when we begin to lose confidence in a paper 
of such renown and character as the Boston Evening lranscript 
is supposed to possess and confidence must go in view of such 
proceedings as the following. 

July 17 THe Musicat Courier stated that it had informa 
tion which authorized it to say that Nikisch would assume dir 
tion of the Boston Symphony Orchestra in the fall of 1go8 
meaning the season after next—and the Boston Evening Tra 
script publishes this item on the subject 


NIKISCH STORY ABSURD 





Asso.uTeLy No Necoriations to Secure Him For THE Sym 
PHONY ORCHESTRA IN 1908 





It would seem that THe Musicat Courter, of New York, 
will be wasting good printers’ ink as far as its story to ap 
pear in today’s issue, and alleging that Arthur Nikisch is to 
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lirect the Boston Symphony Orchestra in 1908 is concerned 
(he story was taken up by at least one New York paper 

morning and found its way into the columns of two 
rning papers here. It was in detail, that after months 
of negotiation Mr. Nikisch, who is now conductor of the 


rchestra and the opera in Leipsic, had been induced to re- 
‘urn to Boston to succeed Dr. Carl Muck, beginning October 
8 1908. It was said that Mr. Nikisch has signified his ac 


a eptance of an offer through a cable dispatch 
Major Henry Lee Higginson, who ought to know, was seen 
morning He glanced at the copy of the story, shook 
head grimly, and announced tersely, but meaningly, that 
€' the story was an absolute falsehood. No negotiations with 
Mr. Nikisch have been made, and no thought of any has 


irisen | dare say Nikisch would like to come, but,” and 
Major Higginson made a gesture with his left hand which 
d plainly as words, “We are not looking for Mr 
Jikisch, and we don’t need him.’ 
This denial, from an authoritative source, puts a quietus 
1 the second report of this nature, the first being that which 
ame from Europe several months ago, to the effect that 
Mr. Nikisch had refused a salary of $50,000 a year and a 
ife insurance policy for $125,000 to come to Boston for a 
term of years. As a matter of fact, Mr. Nikisch left a 
itation, in this city at least, for being recklessly regardless 


f monetary inducements 


in the first place, the headings given by the Transcript are, 
for a paper of that character, referring to a subject of such nature 
which it had no other first hand direct information, what it is 
in the habit of calling “yellow.” THe MusicaL Courter pub- 


\ 


x lished nothing in the shape of an “absurd story” and there was 
S nothing in our few lines that required the statement that there 


were “absolutely no negotiations to secure, etc., etc.” All the 
remarks made by any New York daily papers on the subject of 
lie Musicat Courter’s plain statement do not inculpate THE 
* iusicaL Courter, which is not responsible for those amplifica- 
tions. For instance, this paper did not state that Mr. Nikisch is 

ce to begin October 8, 1908; it did not state that he is at present 

the director of the Opera in Leipsic, for we know he resigned that 

position long since; we did not mention any signification on the 

part of Mr. Nikisch that he would accept, either by cable or 


otherwise; we did not state that there were months of negotiation. 


\ll these statements are gratuitous, and no doubt the Transcript 
found them somewhere but not in these columns. 

Now then let us see what that excellent paper did on its own 
ournalistic hook. It went to see Major Higginson. ‘‘He glanced 
it the copy ot the story.” Which story? There was no story 
published by THe Mustcat Courter; it must have been the 

ot 
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above story then, and consequently there is no wonder that “he 
shook his head grimly,” although I do not exactly understand 
how one can shake grimly. And then “he announced tersely but 
meaningly that the story was an absolute falsehood” ; and he was 
right. The above story must be an absolute falsehood and the 
Transcript—mind—the Transcript, which is guilty of having 
published the above “absolute falsehood,” says: “No negotiations 
with Mr. Nikisch have been made” when Mr. Ellis, Mr. Higgin- 
son’s representative, has been negotiating for years, even in 
Leipsic, with Mr. Nikisch, and “no thought of any has arisen,” 
the Transcript says—always the Transcript. 

We are obliged to go to the finish and therefore let us see 
what follows : 

“I dare say Nikisch would like to come, but”—and Major 
Higginson made a gesture with his left hand which said as plainly 
as words—this is what the Transcript says—*We are not looking 
for Mr. Nikisch and we don't need him.” Remark now: Major 
Higginson did not say this, but a gesture of his left hand said it 
according to the definition of the left hand gesture by the Tran- 
script. Talk about occultism, palmistry, second sight, clairvoy- 
ance—well, all of it put together are beaten now next to the 
hand reading capacity of the Boston Transcript. And then it 
proceeds, on the strength of this hand out, to conclude: “This 
denial, from an authoritative source, puts a quietus’—it certainly 
does ; it ought to. 

To show that this whole story is flimsy from beginning 
to end, I call attention to the last sentence, which is an attack 
on Mr. Nikisch’s character wholly uncalled for and recklessly 
and outrageously indecent; but it shows the animus, and that 
takes from the Transcript the last vestige of influence on the 
subject of Tne Musicat Courter’s report on Nikisch. 

If Mr. Nikisch is not to be the conductor of the Boston 
Symphony Orchestra after Dr. Muck’s next season, the denial 
of the report, first published by this paper, must come from more 
valuable sources than grim shakes or fanciful interpretations of 
left hand movements by those who are interested in seeing such 
an engagement interfered with. We “stand pat,” particularly as 
a similar equivocation was launched from Boston when this paper 
was also the first, a year ago, to publish the news of the Muck 
engagement there. It is in every one’s interests now not to stir 
up this matter and we are willing to oblige, but when we are 
charged with “absurd stories” and a whole lot of nonsense is piled 
up in our name, it becomes necessary to say a few direct words, 
and net make grim shakes or left hand movements. 


BLU MENBERG. 
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Muste IN A 
MARYS ~ 


{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 


14 Rug Lincoty, Avenue pes Cuamps-Evysess, j 
Caste ano TeLecram Appress, “Detmanerpe,” > 
Paris, August 12, 1907.) 


The Champs-Elysées, with their delightful promenades 
and open-air music halls and vaudeville shows—like New 
York roof gardens, only the the ground 
floor (as it were) of the the I the 
floor ground of the 


not on “roof,” 


top of house, but on 


most seasonable and 


“garden” —are 


reasonable, just the thing now in Paris. To say that the 
Jardin de Paris. the Folies-Marigny, the Alcazar, and the 
Ambassadeurs (all four situated in the Champs-Elysées), 
are well patronized, does not express it, for they are 
crowded-—-and chiefly by Americans And these places 
are neither better nor worse than the New York shows 
of similar character. In addition, Paris has faney lls 
with the protessiona eccentri radrille can-cal 

etc. (the “etceteras,” professional and non-professional 
usually designed and executed by the visiting foreigner), 
not known to Americans at home—at which the gayly 
inclined find much entertainment; for the more serious 


or the musical, there are the Grand Opéra, remaining open 
ill the year round, and the many boulevard cafés at which 
good music, well performed by small string orchestras, 
nay be enjoyed every night of the year Thus, as said 
on previous occasion the s alled musical season im 
‘Gay Paree” is one of continu duration—never end 
ing, never beginning, year in, year out—simply “going on 
ill the time.” 
a 

At the Opéra, the preparation of a new work, “Patri 
is being actively pushed; the book is by Sardou, and the 
music by Paladilhe Louise Grandjean and Nelly Marty}, 
MM. Alvarez and Delmas will sing the principal parts 

epee 

Catulle Mendés has read the story of his ballet. in two 
icts and three tableaux, entitled “La Fete chez Thérése” 
(after the poem of Victor Huge to the new management 
of the Opera By common accord of the author and the 
managers, Reynaldo Hahn has been requested to write the 
music. This ballet will be the first choregraphic work to 
be presented by the new management next year 


mere 
Alice Verlet, the soprano of the Paris Opéra, 
has renewed her contract during the tenure of the present 
management, i. ¢., until the end of this year. The director 
of the Opéra Comique has also secured Mlle. Verlet for 


brilliant 


representations of “La Traviata,” “Le Barbier,” etc. Mlle 
Verlet will be heard, too, at the Gaité, in some of her 
best roles. 
nee 
The Isola Brothers have selected as their musical di 
rector for the lyric season the Gaité M. Amalou, until 
now engaged as conductor at Geneva and at Vichy 
zee, 
\ dispatch to a Paris daily reports that M. Fugére, of 
the Opéra Comique, was seriously injured in an autom: 


bile accident near Poitiers, last Thursday evening 
nner 
director of 


Heinrich Conried the 


New York, is due in Paris about the middle of September 


Metropol tan Oper 





A list of young, would-be “prime donne” awaits the gen 


tleman’s arrival here. 
Ree 
Sarah Bernhardt wins action and obtains damages for 
libel from the managing director of Les Guépes. It ap- 


pears that in connection with the proposal to confer the 
Knighthood of the Leg of Honor on Mme. Damala, 
better known as Sarah Les Guépes published 
critical the celebrated actress 
Minister of Instruction regarded as libel 
the above mentioned 


rion 
Bernhardt, 
articles, which 


Public 


a series of 
and the 
ous, hence the action at law, with 
result 


nReR 


discusses 


und 


where 


the high 
sailors at Casablanca, 


In the Siécle a writer spirits 


excellent morale of the French 


they rushed to the attack singing the “Marseillaise” 

“For thirty-seven years no one had sung in the French 
Now the Frenchman, enthusiasm all 
compact, would fight well. In order to 
must feel himself 


army who is of 
sing if he 


yf his 


must 


give the full measure « energy he 


at one with his commander. This was proved in the early 
battles of the Revolutios 
nne 
Marguerite Sylva, of the Opéra Comique, has been con- 
certizing successfully in Switzerland during the past month, 
singing at Interlaken, Lucerne, Berne, etc This week 
Mme. Sylva is singing at Spa 
nre 
Among the visitors to the Paris offices of Tue Mu 
aL Courter since last writing have been Jennie Schultz, 
vocal teacher, and Christine MacConnell, mezzo soprano 
fror Kansas City Mo Louise Neelis Foster, of the 











Tne Orrra Comiour, Pari 
Foster School of Singing, Syracuse, N. Y., accompanied 
by her pupil, Matilda Alexander, soprano, Mrs. Frederi 
Dean, contralto, and Isabel Hauser, pianist, of New York; 
Emile Taranto violinist, jpten Montreal, Can; Alice Mer 
ritt Cochran, sopra New York: Bruno S. Huhr Yr 
ganist and vocal coach; Lucien G. Chaff rganist and 
musical writer; Addison I Andrews, mus gent, all 
three from New York; George L. Hamilt professor of 
romance languages at Michigan University, Ann Arbor; 





Wiley. baritone New 
Aldrich, 


York, and Mr Wiley 
from Philadelphia; 


Clifford 


Perley Dum singing teacher, 
Mrs. Borden-Carter, mother of Rollie Borden-Low, New 
York; Ethel Daugherty, pianist, from Rock Island, III 
nee 
uise Nellis Foster f New York. who has been here 
nd “brus} 1 } _— - 
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Luisa Cappiani at her villa in Switzerland. Matilda Alex 
ander is traveling with Mrs. Foster 
nene 
Jennie Schultz, a vocal teacher, and the organist of 
Calvary Baptist Church, of Kansas City, Mo. has been 
in Paris all summer enlarging her French repertory 
Rene 
Dr. and Mrs. William J. Younger have left their Paris 
home for a two months’ visit to San Francisco 
nner 
Charles Holman-Black has been visiting at the chateau 
la Berdoulais, in Ille et Vilaine 
RRR 
The four and twenty charming maidens from Ohio 
popularly known as the “Buckeye Daisies,” are now in 
Paris. They are enjoying an interesting and delightful 
sojourn in this city, which they profess to like very much 
nRe 
Juliani, the widely known singing master, has left Paris 
for a summer holiday at Vichy A pupil of his, Mme 
Caro-Lucas, has just been engaged for dramatic soprano 
parts next season at the Opéra 
RRR 
Elise Kutscherra, the dramatic soprano, has gone t 
Ostend, where she will be heard in concert 
nae 
Other musical people who have been here recently are 
Jan Kubelik, the Bohemian violinist; his pianist and ac 
companist, Ludwig Schwab, and their manager, Mr. Jur 
kermann. Another violinist who | been here is Fran 
Macmillen 
nner 
Walter R. Anderson, the New Yor r 
Paris for Berlin 
re FR 
Edward J n, the tenor I in P f 
time past, enlargi hi concert t 
reFe 
An musical peo} ‘ Pp f } espe 
ome re P y Du Ald Philadelp! \ 
j, on the steamship New Yor \ rican Line; | 
G. Chaffin and Addison F. Andrews, New \ 
Manesa, Atlant | port Line \ M t 
ran, New Yor \ t t \ 
Ryndam; | ino Ret Bid 
Cohn, Montreal, Canadian P 
nd n At t 23 
ns 
Brur - I ‘ rns t New f \ 
1 t} \! ehah ‘ p ! y lelightf 
night in Switzerland with M Mr Clifford W 
Francis Roge nd other He ilso 1 ited Arthur 
who writ ra in the Alp und will 
Furope t work Detma-Tlerpr 


\ rt 





is now in Newp eceive 
la Passano, Mayor t (Genoa ta Car € | 
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DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 
Collaborateur 
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Dag season of 1907-1908. Obrist was born at San Remo on 
March 30, 1867, and has lived a number of years at 
ya EUROPEAN NOTES ye Weimar, devoting most of his time to the management of 
® the Liszt Museum there. 
ns nenre 
=H It appears that “Sawitri,” to be given shortly at the 
1 Pe tion in Rome this summer festivities, which lasted throughout the month of July, Schwerin Opera, is not the only posthumous work left by 
= nurse under the auspices of the municipality. The Mannheim jpyorman Zumpe. Emil Vanderstetten, manager of the 
at Nee é Peasant,” by Victor Leon and Leon Fall, Opera, historic by the fact of having been the first stage Mannheim Opera, has in his possession another opera, enti- 
ng at Mannheim, has been disposed of for on which “The Robbers,” by Sciailler, was presented, tled “Orphid,” to which Zumpe wrote the music during his 
; Leipsic, Vienna, Dresden, Great Britain and the started the carnival with a series of master performances sojourn at Stuttgart. The composition is musically com- 
7" ted State Music at wholesale of a high order, an art exposition was held, corteges pletely outlined, and it is believed that it will be possible 
=~ ere paraded the streets, and in public meetings homage was to have it orchestrated in a manner to warrant its produc 
Xt ( ind of the Tribunal,” a new romantic opera, rendered to the memory of the great men, past and present, tion 
gar Istel, of Munich, has been accepted by the of that region of the country. Music figured conspicu - nee 
: na Opera, and Vien and Madrid papers state that ously in the festal program, of course, and concerts with Angelo Neumann, who has been seriously ill for more 
ess. Mahler has not only accepted, but also will conduct it. choruses were of almost daily occurrence, while celebrated span a year, will probably be compelled to renounce his 
‘ ene artists were heard in solos and the Kaim Orchestra exe- active career at the end of this season and abandon the 
S 5 Hi violini is finished a one act opera cuted the great works of the classic repertory management of the German Theater of Prague, a position 
tled “Vi Phe pre will take place in Buda eRe he has held since 188s. 
~ wl the virtuoso fi } nections of professor at The commissariat of the Stuttgart Opera has deferred eer 
cor I music he final nomination of a successor to Karl Pohlig (hith- Henri Maréchal’s “The Nativity” was recently given at 
nee Aix-en-Provence with success. 
¥ ials announce that Christ Nilsson (now Safonoff's Summer Symphony. eer 
a ; . oF stp abe ss se eer . : = viata This is a picture of Wassily Safonoff, the leader of the _ Louise Weinlich-Tipka, opera singer, died recently at 
: : Philharmonic, in the act of enjoying Nature’s symphony, Gratz, aged seventy-nine years 
y 1 I ve named Reseda fee nee 
; ( | ill the expenses of : ‘ b's 
; Rd At the recent international competition for the best 
J eee string quartet, held by the Trieste Conservatory of Music, 
g ie teal undies aia twenty-five compositions were submitted to the jury. The 
( | t preset gf e most successtul first prize of 300 crowns ($150) was-.awarded to Anna 
The band has played. is Lambrecht, of Rotterdam ; an honorable mention was 
M | various other Spanish cities, meeting accorded to a composition by Adolfo Bossi, of Como; 
another for a second quartet by Miss Lambrecht. The 
ee & three compositions will be played next season by the 
ad jastiteted ty the manicioniiy at Aan : rieste Quartet at the concerts arranged by the conserva 
i building has brought forth ory 
wi! resent displayed for public oe Mertens 
P | rhe competitors were The repertories of the Italian theaters for the summer 
i + feers and the impending fall season contain quite a number of 
a French works: At Alexandria, “La Damnation de Faust” ; 
> Ma th | Arbell and Messrs at Brescia and Cremona, “Thais”; at Imola and Tremona, 
=, 1 Dat the princi rts, was given recently “Manon”; at Naples, Bassano and Perugia, “Carmen” 
Opera with exceptional success at Venice, “Mignon”; at Florence, “Damnation de Faust” ; 
an at Genoa and Venice, “Carmen.” Bizet’s “Les Pécheurs 
' pl oncert arranged by the de Perles” will be given later at Naples 
Orchestt Beethoven's first symphony zee 
v { introduction t Tristan and Isolde” were the The Teatro Fenice, of Venice, has on its repertory for 
2 ; 1 number \nother feature of the evening was next carnival season “Thais,” “Hamlet,” “La Cabrera.” 
{ n vora cello concerto, in which Paul “Siberia,” “Paolo e Francesca” (Mancinelli), and “Fin 
ppear vist landia.” 
é mre nee, 
~ ' | t third symphony concert given The original autograph manuscript of Wagner's “The . 
in hest f Sorau (Silesia) embraced Lord’s Supper,” for male chorus and orchestra, consisting 
hor A 1 r, Mendelssohn; “Carneval Romain,” of six pages in folio, is being offered for sale at Leipsic 
1 “Manfred verture, Schubert for $3,000. The composition was heard for the first time 
nere at the Notre Dame Church, Dresden, on July 6, 1843 
T] ter concert arranged not long ago . 
for tl nefit of the widows’ and orphans’ 
a 1 Felix Welagariner conducted Sle speighnall Mme. Regina De Sales 
ls Gef Selig ind “Wahlfahrt nach SINGER AND TEACHER 
nin wh director also conducts without a baton! Saf -roff Particular Attention Given to Voice Placement 
Re writ Villa Stella, 39 Rue Guersant, Paris 
SP! Ital r : tti | written a new opera rl is a little uvenir for you from my vacation time 
Pao Nie hich is designed for South husieiin ade by my son, in Heiden, Switzerland, FRL. ALLIS van GELDER, CONTRALTO 
a “a Cord : SSE ONES Penne Pupil end Assistant of Mme. R. de Sales 
bye ‘ SINGING, REPERTOIRE AND GERMAN DICTION 
M t, will } m the repertory of the “W. Saronorr.” 88 Avenue dee Ternes, - - = PARIS 
as } ) t} ing 
RRR certo conductor of that institution) until the fall of 1908 IR AWUDET 
} entena f the foundation Meanwhile, Aloys Obrist, who had succeeded Herman SINGING OPERA 


of brilliant 


iat, 


Zumpe as conductor in 1895, has been asked to manage the 


441i ruede OCclichy 
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8° Rue de Prony Parc (Monceayu), Paris In Paris October to 7 In London May to oy 
Exceptional opportunities for p \ aed pupils in Grand Opera, Con- 


me ne REPRESENTATIVE 


FRIDA EISSLER 
LESCHETIZKY’ 69 AVENUE D'ANTIN (HOTEL POWERS) PARIS 


i | OSCAR SEAGLE VOCAL 


INSTRUCTION 
27 RUE DES SABLON*“, PARIS 





sane “ve su ke 





cert, and introducing in Londen Private certs. 
4 RUE BENJAMIN-GODARD 
Conner oF Rus Spontim ann Avenue Victor Hueco 


BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris. 
POSE DE VOIX, OPERA, ORATORIO, LIED. 
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Address GEORGE L. BACKUS, Secretary 
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ae CHARLES WILLEBY, THE ENGLISH SONG COMPOSER. we 











It is probable that there is not today any English con will doubtless be the first one to sing t Unit ! ntr'actes vas a new song writt for Mme 
poser of songs so well known in Great Britain and th States, and probably it will be at the two great Maine \ , wi t | herself delighted with the work 
testivals where they wil! first be hear is Mr. Wiley is = 
sing both in Bangor and Portland ear n October 


It was not Mr. Willeby’s intention to become a composer 











\fter leaving school he d medicine for a time, bu 
gave it up and went t Zealand, where he took 
position m the civil servic But at e end of thre 
ears M Willeby returned t England and began 
tudy of music seriously. His parents were both possessed 
t great music taste ar vere interested tn everything 
nus houg ot fessional t was easy f 
to turn his thoughts to music. At first essayed musi 
riticism, writing for the ree Lond lailies Du 
this time he published a successfu f vt Chopir 
also wrote the first volume of “Masters of English Musi 
a series whi wutiated, the the es on Frenc 
and German masters being ntribut v J. A. Fuller 
Maitland and Arthur Herv It was about this ti 
Mr. Willeby came under the influer f Sir Arthur Su 
Mr. Wittery rx His Stupro at “OAKLANDs.” livan, who not only expressed himself : we 
ful fashion about the young composer's future, but super 
United States as Charles Willeby. For the past five years vised much of Mr. Willeb early work; in fact it wa ind sang it on concert tours in the United Stat nd 
all the leading vocalists have sung his songs--Blanche almost one of the last acts of Sir Arthur Sullivan, just England. As it is not often that Mme. Melba honors an 
Marchesi, Cleaver Simon, Mme. Melba, Mme Englis! mposet singing his sor this was 
Albani, Ada Crossley, Alice Esty Watkin Mills, indeed a I he Princes f Wale ac 
Kirkby Lunn, Perceval Allen, Kennerley Rum cepted the dedication of “Summer Rain,” the 
ford, Charles Phillips, Belle Cole, Lillian Blau words of which are by W. E. He y, and this 
velt, Estelle Liebling, Agnes Nicholls and David ong has be: P the great fav 
Bispham—have not only sung them in the past the vogue for M Willeby 
but are still singing them, and always with great extraordina . is of pir are Id 
success. each year of ca with an ever increasing 
In London, at mcerts, recitals, promenade demand When r Leaf Clover and e 
concerts and with all the large musical socie birds Go North Again” had been published only 
ties, wherever songs are sung, one is rather sure vear they had appears near two thou d 
to find the name of Charles Willeby on the pro ; : 
gram. His song, “En Avril,” was one of thos« It is in tl t Mr. W lives and 
sung at the great coronation concert in Albert work His | é about an hou le f i 
Hall, the soloist being Lillian Blauvelt, and all London | eautif ! f 
the singers mentioned have a number of his songs Herts Che gly {in ex 
in their repertory. “Four Leaf Clover” has been tensive grot rooms on tl wer f 
a special favorite with Mme. Albani, who has ing out i d lawns lis studi 
sung it in her many different tours through Eng i big re \ piano, de able 
land, Canada and Australia, while “Crossing the phernali ‘ nd possess¢ P 
Bar” has brought much fame to the composer ly } ful t 
and is being constantly heard. This is one that ist right rs 
Mme. Marchesi sings often at recitals, her suc ul vi WS al t y, and there 
cess with it being such that a repetition is usually is a fine view fr window f 
demanded. “Crossing the Bar,” in fact, enjoys unding count: ' wort write ! 
a special reputation of its own, being considered ent ! ‘ 
by many the best setting of the words ever writ y the big t i t { 
ten It is one of the well know: ongs th kilfully riv g 
has met with so much favor in the United States estates, with glimpses of handsome garde 
Another song that is weil known here is “Stoler eat Oakland Mr. W 
Wings,” dedicated to Lillian Blauvelt and sune h er, f ' W 
by her on her concert tours 1 t 
Among the Americans who know and appre peor fa d hi te © those 
ciate Mr. Willeby’s songs is Mrs. Rider-Kelsey n f t alw 
who has been in London this summer During yw « prof ial chauf 
her stay she paid a visit to Mr. Willeby at his feurs 
charming home in Hertfordshire, where she went All out of door sport ive a great fascination 
over a number of songs that she will sing the for tl celebrated sor writer Golf is one of 
coming winter in the United States She is Mr. Willeby te time ind the links 
charmed with them and particularly with one ir é le re f One of his golf ex 
manuscript presented to her by the composer perien “ remarkable. One morning when he 
It is just suited to her voice and there is nO photo copyrighted by H. Walter Barnett, Londo was playing on the Sheringham Golf Club course, 
doubt of its becoming at once a favorite witl CHartes WItvesy. in Nortolk, with a second shot for the ninth 
Mrs. Kelsey's audiences ole he brought down a fine gull at a height of 
Clifford Wiley also visited Mr. Willeby and has ected before his death, when he corrected t D f forty or fifty feet, and in the afternoon of the same day 
a numiber of his songs, so that on his concert programs one of Mr. Willeby’s « me cycles that had been sent t on the same course, he killed two larl with one shot 
him at Monte | arlo, one of the number Deng edicat 
to Sir Arthur. This song cycle was the first one that the 
oung composer published nd consisted of six songs 
inder the titl f “Hawthorn and Lavender,” the word 
being taken from W. E. Henley’s poems. This set of song 
hecame popular and has been largely sung 


One thing that has contributed to the popularit 
Mr. Willeby’s songs is his selection of the words, for 
makes a special study in his choice of verse; the px 
suggest melodies to him, the melodies reveal the poems 
each song is individual, for it is written for the particular 





voice sopr tenor, contr t iT i not. a6 1s u 
the case, the same song in high or low key for the four 
voices. It is particularly verses of green fields, bird 


flowers and other attributes of nature that appea! to Mr 
Willeby, whose love for everything connected with country 


ife is keen 





, omer - n s “ sp ” some »f 0 »] 7 +] Mav > aid Oo hi id 
Mr. Witteny on tHe Gotr Links, “ANpAnte REFLEZIONE > of the mpliments that nave been paid So Mra. Wittesy Drew sat Goir, “Furioso Prestissim 
omposer are specially gratifying. Sir Henry Irving ac 
: # 


there will be a Willeby group. Two or three of these songs cepted a classical drama by a new dramatic author. an [wo such incidents in one day to the same golfer 
are to be published early this autumn, so that Mr. Wiley commissioned Mr. Willebw to write #1 neident usi ¢ said to have established record Ir troducing 
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American public Mr. Willeby has been 
gy an American publisher with busines 
entified with Londo The John Church 

that his songs ap 


hi e publisher, so 


with their 


Stat ilmost simultaneously 
= 
Hh more popu composer than Charles Wille 
» 
nal é one better known, there is no other whos« 
h large quantiti hi Chis autumn 
t hr new which re sure t 
z ‘ rite is previou r bot England 
t State 
Me 


guished German pianist, has 


vith his fine historica 





be see 


English Opinions About Madame de Cisneros. 

Eleanore de Cisneros, the prima donna of the Manhattan 
Opera House, who is to be heard in concert this season 
inder Loudon Charlton's direction, has been highly ‘suc 
cessful in England this summer, where her singing as a 
of the Royal Italian Opera Company, at Covent 
Garden, The follow 
excerpts from English criticisms will be of interest: 


member 


has won much favorable comment. 


The Queen, the Grand Duchess of Hesse, Princess Victoria and 
Andr f Greece occupied the royal box. Mme. de Cis 
peated her torme triumph as the sorceress, Ulrica Lor 

Da ( 

i ec { ade the role of Ulrica convincing 
¢ famous quintet at the end f he scene went in capital 
Pall Mall Gazette 

) t fe ft abitues of Covent Garden recollected 

lramatic impers ition in former years of the witch by Mme 


THE UNIVERSITY OF KANSAS. ; 

Lawrence, Kan., August 22, 1907. 
The music department of the University of Kansas has 
had an unusually prosperous and successful year. Two 
hundred and twenty students have been enrolled, includ- 
ing the summer school, representing piano, organ, voice, 
theory. Thirty-four concerts 
have given, including six the faculty, five 
by students, two by the trio class, three piano graduating 
recitals, two by the University Orchestra, one by the 
Glee Club, one by the Mandolin Club, the annual Christ- 
mas and commencement concerts, the fourth annual music 
festival of three concerts, and one performance of opera, 
“The Pirates of Penzance.” The work of the orchestra 
demands especial mention, such numbers as Saint-Saéns’ 
“Danse Macabre,” and German’s “Henry VIII Dances” 
having been effectively rendered by the twenty-four play- 
ers, in addition to the ac- 


violin, violoncello and 


been by 


companiment of the opera 





2 “ee 2 TWO NEW TENORS FOR SAVAGE. 





and all the 
music. 


commence 
ment 

At the festival, the Chi 
Symphony Orches 


we 


cago 








RAOUL DE 


mpanying 


Sa ge 18 


eptional urprise¢ 


portraits 
importing 
iccini’s “Madam Butterfly 





VALMAR WiLLy 


are those of Raoul de Valmar and Willy Schuller, 


for the role of 
Mr 


new tenors make their separate debuts her« 


this 


season 


Savage, usually conservative «in his 


when his tw: 


SCHUI 


the 
Pinkerton in the second season's tour of the English 


ady anes 


under Von Fielitz, 
concerts 


tra, 


gave two with 
the following artists: 
Zimmerman, s0- 
Elaine DeSellem, 
Edward 

lrederic 

Another 
by 


Marie 
prano; 
contralto; 
lowne, tenor; 
Martin, 
concert was 
Anton Hekking, 
Charlotte Maconda, 
prano, Edward 
Other vis- 
iting artists were Augusta 
Cottlow, Mary Wood 
Chase, Harold Henry. 
pianists; George W. An 
Mrs. 


bass 
given 

‘cellist: 
so- 
and 
Strong, tenor 


drews, organist; 
Otis Huff, contralto, and 
the Wylie Quintet. Sev 
eral original compositions 
have been produced, an 
by Charles S 
of 
the following 
Carl A. 
Preyer, head of the piano 
department: “Twelve 
Wrist Studies” (Ditson), 
‘Twenty Studies 


Expression” 


overture 
Skilton, 


school, 


dean the 


and 


compositions by 


in 
Rhythm and 
( Ditson), 
flat minor 
Hartel 


in B 


(Breitkopf & 


scherzo 


\ bust of Eugéne Gura, 
modeled by Hildebrand, 
recently erected 
of the 
rests in the 
\ufkirchen 


services 


LER 


two gifted tenors whom was on 


the grave artist, 
who 


of 


immouncements, prom cemetery 


Memorial 
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h there during the early 
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i), assisted by his pupil, S 
\meri | 


October ) 
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Ca 


direc ind on ical lecturer from 


return to fill 
busy till May, rgo8 


1 he will to Germany 


keep him 


village church on August 


1, at which the “Requiem” of Rheinberger was executed 
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“ ant of Prof. Seveik) have opened a Scheel fer 
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143 Sutherland Avenue, Maida Vale, London, W. 


sani AL TONA wi a 
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een 
Oratorio, Concerts, Recitals and Opera 


COVENT GARDEN 
VOICE SPECIALIST OLD ITALIAN METHOD 


46 Alderney Street, Eccleston Square, S. W.. Londen 











IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


Snuanbo ke EE COM TE 


ITALIAN BARITONE-Principal Opera Houses, Europe. 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italian Method 
Address 13 SOUTHWOLD MANSIONS, Elgin Avenue, London, W. 
Cable and Telegraph Address—Gherardos-London. 
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a MUSICAL NOTES FROM BAD ELSTER. ~ 











MARKNEUKIRCHEN, August 19, 19¢ some one. That was not to be, however, 

















\ manuscript four movement sinfonietta for wind instru- Strauss was not vet s much believed in as now, the 
ments, harp and kettledrums was given its first public per composition earned back the purchase price within two 
formance at Bad Elster, August 4, under the direction of years 
the composer, Henri Melotte, of Gera. The four move : eee 
ments required thirty minutes for production, and insotar 
as no other composer has written for this very practica \t the time of this writing the fiddle making cit 
combination of instruments, the work will doubtless come Markneukirchen is still in a mild turmoil that was start 
to publication and find a large sale Melotte’s muse ts we weeks ago when an American firm announced its it 
a very well trained one, and is finely pervaded by those tention of building a factory here Che firm is the Eugene 
plainly melodic yet symphonic qualities that should popu- Bloch Company, organized to manufacture a violin covered 
larize it quickly with the class of audience it is designed by nine patents. They first created consternation by offer 
to reach. Melotte was born in Belgium, probably thirty %™g almost double the scale of wages prevailing Mark 
years ago. He studied clarinet playing and composition eukircher Che firm opened up a temporary factory her 
at Luttich Conservatoire He has written an opera; two ind have many violins completed each day, but wy 
clarinet concertos that musicians say are useful works tactory site has been purchased at Adorf, three or f 
chamber music and other forms _ are nearly all in manu- les back toward Plauer There it is thought that « 
script. For some years he has ld his present position pacity to work tour or five hundred men will be avail 
as solo clarinetist in the court inet at Gera. In the able There seem to be carloads of money and enter 
various movements of this sinfonietta, he has invariably prise behind the business and the big Old World is rdly 
shown fine skill in developing his themes to add interest lable to escape without heari: something more of these 

the close of the several movements people in the near future 

ere SS ie 
Elster 1s a health resort nder the control of the 

of Saxony. It is open each year from May 1 \mong the many visiting American buyers who are it 
to a 30, during which time the orchestra plays Markneukirchen in the course of each summer, one find 
numeré concerts daily, and includes about eight sym here just sir the well known dealer W. C. Ehrmani 
phony concerts for the entire season. The regular director, a Albany, N.Y Mr. Ehrmans busine s almost ex 
Kranz Woldert, has held this post for fifteen seasons lusively a handling of old violin d he is in this w 
Che orchestra personnel is made up of players from the personally known to many musicians. He finds Markne 
court and municipal operas of such neighbor cities as Gera, chen a beautif ty im wi ,. nd enjoy lit 
Altenburg and Zwickat [hey are enabled to thi sumultancously with | — 1 stock for the s¢ 
five months’ engagement before the autumn opening of the trade hE. Sa 
respective operas 

Besides the above named composition by Melotte, your J. Jerome Hayes Pupil Secures Position. 
correspondent eard it this fifth symphony concert the 
Gottermons \ minor cello concerto, beautifully played Martha May Hathaway, a pupil of J. Jerome Hay 
by Arnold de Groot, and the Schubert unfinished symphony ired the position of contralt: Hoist in the choir 
conducted ‘hi aiebdite Pits: ditinctoe slenused: thineell st. Andrew's M. E. Church, New York City. Miss Ha 
most capable and tasteful musician, in command of a very “*“ who is from Rochester, N. Y., | been studying 
good set of men vith Mr. Hay ver year Mr. Haye ip at hi 

an ed ummer home, in Harwinton, near Torrington, Con: He 

What market price for a symphonic poem called vm that he will reopen his vocal studio in the Van Dy: 
“Ein Heldenleben,” when it happens to have been com Building, 939 Eighth avenue, Friday, September 6 
posed one Richard Strauss 

Answer— len thousand marks, or two thousand four hun 
dah tian Music in the State of Washington. 

1) tor Woldert, of Bad Elster, tells an interesting Watts Warts, Wash., August 
tor { the examination icceptance and purchase of \ ce s made of new scl f to be 
this ork Voldert was at that time musical d , . Ww Wa W ! ast . > 
iser for the Leipsic publishing house of C. E. Leuckardt. 2 re oe § ; ; 
rhe house was still under the ownership of the elder Mr pat ae tl 

. na Selkirk Nor f San Frat 1 Seatt 

Sander, now deceased. The manuscript had found its way I W f ge ¢ gaged { 
in, accompanied by the price tag calling for the 10,000 marks . tJ f lack 7 
[he mount Ww thought © preposterous as to be un 7 ve . 

\ppy Roy W 
worthy of nsideration, and the manuscript had beer Walla Wa : , 
bundled up ready for reshipment to the composer. Woldert asis its own s ox ‘ j 
happened into the office and found the work ready to tak« f the Fischer S« f Mus 
its departure. lle asked permission to take the manu che Wa » Wa Aas g . 
script home with him examine it. Some days late eT narlbley ~aaave : : : : ’ 

N vest 5 ) I ar ge ga ng of this 
he turned, strongly advising publication He was s wiet er legat ing 
insistent in his advice that he and the old gentleman are rritory ering Mont 1 Wa F 1 Oreg 
said to have had numerous impromptu debates on the prope M Edgar Fis s 1 . 
sition for next two or three week Finally, the pr — : , : . on poy Abews 

tak nn oibdintas “Signe ete RE RT 

prietor agreed purchase and publ the work, but wa { the Central Christian Church, which has recently ta s th 
very much afraid that a deficit would be chargeable to. 


oughly modern pipe organ M. 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION amd MIA DAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPZRATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMMERICH: 
CAVALIER te MARIO SAMMARCO, the famous Italian Baritone,at presentof *HANNA MARA, the Kundry of the Savage 








Tour 


Parsita 


t don Covent Garden Opera PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurr 
eee 3B - EGENIEFF. Besttone of the Berlin Comic Opera and Amfortas mans of the Savage “Parsifal” Tour yal Opera and Gurne 
of the Savage Parsifa our @TCHA ol ae lt Oe o 3 . 
THEO. KONRAD, Heroic Tenor, of Cologne and Covent Garden Operas. HANS WTAMPLEM. Heroic Tenor, Court Opera Cotes 
THEODOR WILKE, Heroic Tenor, of Strassbourg Opera * FRANCES ROSE, Soprano, of the Berlin Royal Opera 
DELLA ROGGERS, Soprano, Hamburg Opera MARGARETHE MATZENAUER, Mezzo-Soprano, of the Royal Opera, 
* HARRIET BENE, ean So yrano, of Berlin Comic Opera, at present Munich 
on tour with Sav utterfly ” Company MARCELLA LINDH, the renowned Concert Singer 
FLORENCE WICKHAM, } jess Soprano, of the Schwerin Royal Opera * ELISABETH FABRY, from next year on, for five years at Berlin 


and Kundry of Savage “ Parsifal " Tour 
INSTRUCTION GIVEN IN ENGLISH, 
The names marbed * are those of pupils of Mme. Emmerich. 


Royal 
GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, | 


Prof. Rudolf Schmalfeld 
Mme. Margarethe Schmalfeld -Vahsel 


Kemm ersangerin 
VOCAL INSTRUCTION 


Lessons given in English, French and Italian 
Wagner Singing 


Opera 





PIANO SCHOOL ror txt 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 
Pupils received in the house and ctice supervised. 
In charge of MRS. POTTER-FRISSELL., pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil ae and leading Dresden musicians. 


bem System of Music Study for 5 
also represented. Instructor in Ehrlich’s School of Music, 


Apply Narnbergerstr. 54. Pt. r. DRESDEN 





Helibronner Str. 3 Berlin. VW. 


for notwithstanding 








LUDWIG WUELLNER A GREAT INTERPRETER. 





Some idea of the « Musiasm aroused by Ludwig Wi 
rer’s singing may be gathered from the { llowing 
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on t < cer \Vcw > th 
largulie Irie \ \I Leo I 
erg, violin i Sout 
Mi \ ' i ‘ 
\ 1 ( private st 
in the Sherwood, the 1 week in Sept ‘ 
™ Pianist and Instructor. For Eight 
A 
U Years the Only Assistant to 
° GODOWSKY 
‘ 
« Mommeens Str. 43, Bertin, W. 








KIRK TOWNS 


BARITONE 
Chief Assistant of Groro FeRrousson 
BERLIN, W. MUNCHNER ST. 














EDGAR 


TILLMAN-KELLE 


COMPOGER 
STUDIO ADDRESS: Tauenszien St., 198A, Seriin, W. 





as 
at F ERGUSSON 
Tr 


BARITONE. 


Vocal Instructor. 
KLFIS@T S@TRASAFr S37. BFRLIN Wy. 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


E VOICE CULTURE 

L Pupil of Prof. H. B. Lamas 

'KALISKY: 

E am eo a 
* 

Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porte! |! BFRLIN, W. 


HOWARD D. SALINS, **222", .'2°7-08 


Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. Illus 


























trated Musical Lectures. En tour in U. after September 15 
Address, Parepaicusrs. B., Berlin Chee th 
Avptrosivm Burtoiss, ih 


S. M. GORDON, assistant violin instructor in Mr. Salias Berlin 
studios 














































THE MUSICAL COURIER 
BEETHOVEN CLUB OF MEMPHIS. ow character always elevate the musical taste of a community.— Largo by Handel, th: organist held everyone with the beautiful 
Memruis, Tenn., August 26, 1907 everett Republican. as melody. Huntingdon rarely has the opportunity to listen to the 
Beethoven Club of Memphis has made final arrange- The organ recital in the First Methodist Church on Tuesday Playing of so accomplished a musician as Mr. Sears. —Huntingdon, 


evening was unquestionably the finest ever given in Huntingdon. Pa. New Era Journal. 


to open the winter season with the Musical Festival . luntir 
, 3 ' ( Rid Kel S. Wesley Sears, one of the best known concert organists in the . 
vhich is composed ol orinne 1der eisey, country, more than sustained the reputation which had precedeJ S. Wesley Sears, organist of St. Clement’s Church, Philadelphia, 
et Spencer, contralto; Edwin Johnson, tenor, him, and his playing was most interesting and extremely brilliant, $@V€ @ recital in the First M. E. Church on Tuesday night to a 








Witherspoon, basso whether in the fine Bach fugue. which displayed the organ in all ‘arge and appreciative audience. Mr. Sears handled the organ with 
ert will be given on November 21, at the its dignity and grandeur, or in the overture to “William Tell,” of the technic of a master and rendered seven or eight difficult num- 
[heater, and promises to be a brilliant affair which Mr. Sears gave a remarkably fine interpretation, arousing _— im artistic style. The evening , Ss. ae most a, 
vs ; . 1 ; the audience to such a high pitch of enthusiasm that they would not able from beginning to end, and the only regret was that the finale 
financially, as well as from an artistic point he satisfied until he had added another number to a program al- Was reached so soon.—Huntingdon Globe. 
program will probably consist of two part ready replete with good things.—Huntingdon, Pa., Semi-Weekly —- a a ee 

part will be given to operatic selections and the News Schenck’s New York Festival Orchestra. 
part will be made up of miscellaneou compositions To select from the various numbers played by S. Wesley Sears Elliott Schenck’s New York Festival Orchestra will 
Beethoven Club has planned a most brilliant season A. R. C. ©., of Philadelphia, at the organ recital in the First open its autumn season with two symphony concerts. The 
way through Beside the Quartet mentioned, Methodist Episcopal Church on Tuesday evening, the one most ap- best musicians obtainable will be chosen by Mr. Schenck. 


» , ° preciated by his audience would be an impossible task. One of the 3 R a " 
ations are pending with Kt ik, and 1 » date can * ; hee : The y c 
ns are penc vith Kubelik, and if the date can 7 yn numbers, Batiste’s Grand Offertoire de Ste. Cecilia, Rehearsals will soon begin. The new orchestra made its 


nged, he will be secured early in the season. Later opened the concert-recital, and another, possibly more inspiring than debut last spring under highly favorable auspices 





will bring the Adamowski Trio With a few the opening number, was his closing rendition of that completely 
ttractions, the scason will close with a grand music ™4g"ifcent overture to Rossini’s “William Tell.” The master hand . 
, +] , Nota Nance OLIVER --without any exception the finest concert organist ever heard in Mildenberg s Mov ents. 
ate 1 e spring NoLA NANCE IVE > ; » » New V 2. " . 
' "§ Huntingdon—fairly made the church tremble as he threw his whol Albert Mildenbe rg, the New York pianist, composer and 


- soul into the rendition of these two magnificent compositions. Bach’s teacher, has left Milan, where he was visiting, and now is 
Sears Recitals and Notices. “Fugue in G Minor” and a “Cantilene” by Salome brought forth a at Via Reggio, where he will be the guest of Puccini. At 
° round of applause, but Mr. Sears’ intrepretation of Mendelssohn's Mi . . 
' j , 7 : ‘ ; Mila e had the od for oO spe ts) 
Vesley Sears, the organist, of Philadelphia, is booked “Spring Song’’ and Callaert’s Intermezzo was so beautiful that, al- an he had tt good fi tune t spend s me time in the 
umber of recitals during September Mr. Sears is though in a church, his audience would not be satisfied without an company of Arrigo Boito, composer, librettist and best 
guest at The Colonial, at Cape May, N. J. Some ‘°F and as in answer to their anpnenietinn he played the famous friend of Verdi. 








tices from Mr. Sears’ recent concerts follow 








appreciative and highly cultivated audience greeted 5S 

s at the organ recital in the First Methodist Church on 

nd n ne was disappointed in their desire to 

high grade of classical organ musik Mr. Sears proved him- 
f the e organ; the rendition of his program was 

mber bringing forth hearty applause. Recitals of 






o* “as THE VIENNA CELLO VIRTUOSO 
a SEASON 1907-08 NOW BOOKING 
California Tour begins October 15th Southern Tour Begins November 15th Middle Western Tour begins January 15th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY "PHONE 3377-79TH ST. 





Summer Studio, Stonington, Conn. 
CONCERT 


ISABEL HIAUSER *°“rianisr 


A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- Address: THE ANSONIA 


tra Players, Popular Music Composers and SEASON 1907-8 New York 


Publishers, and the allied industries of Musical 


een annus Gaeta Oe anes 3 fel Ni N TENOR 
: Management 

nena "nae: ay Weeks W. J RERRY WOLFSORA. 181 E. 17th St. 

every Month. S18 RR ROTA 

Worcester Festival, 1906 HAENSEL & JONES 
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Directors: Carl Hein, August Fraemcke w ity 
Private instruction in Piano, Singing, Violin, "Cello and all Steinway Hall, Ne York ci 
branches of music, by a faculty unsurpassed for its excellence. “ as ————————————— a, , - Ste ee 








_ Am tusnrumetel cock seadh teal cael tele eset STEINWAY PIANO USED 


harmony, counterpoint, vocal sight reading, ensemble playing and 


























~ free admission to concerts, lectures, etc., ete. ~ 
Students received daliy Catalog sent on applicaties WA.—TEROR and —SOPRAND 
WE HAVE YOU! ; WE HAVE YOU? ed 
Ugly Frowe Linea ‘ Sagging Cheeks. Under Management of 
* Mouth-to-Nose Lines. se ¢ Beoseine Mouth Corners, ARTHUR F. GOODRICE 
ay 


Flabby Eyelids. 
Crow's Feet Wrinkies. 
Pock Pittings, Scars. 


: * 3 Chin. 
cee. ~) Gato STRING aries,” 
arts. Veins, Moles. © eek or Eye Hollows. 
pugermacey Hair & " E ¢ Prolecting 4 ty « Cc oe 
Red Nose, Blotches. C Thick Lips. erg 
Scalp Troubles. T Imperfect F Facial Contour. UARTETTE - 
IMMEDIATELY PERNANENTLY 
CALL OR WRITE FOR FACE BOOK NO, 


Oe. PRATT, To STE et Pras sn tee Direction J. E. Francke, 
1122 Broadway 482 Wood 121 Wisconsin 214 State 160 Tremeat OF BOSTON, MASS. 1402 BROADWAY, NEW YORK CITY 


© Imperfect Nose. Telephone, 3701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street. 


rn! sr Neck. 
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and some hate by chauffeurs who have acquired such 
knowledge in th iphazard fashion. This is no doubt 
we MUSICAL EDUCATION % due to the conventional old fashioned idea that theory 
® and practice must necessarily be at variance, one preclud 
ing the other. But it is act beyond reasonable or en 
lightened denial that practical people every line of 
“There is nothing that all who sing songs should not exist,’ spoke members of a summer family These awful work have always been taught by those who could do 
know.”—Alice Garthe, Chicago, III. ‘musics” simply hound us to death, We go away from the work well. It may be noticed that the despised “book 
nee many places on account of the noise, so the managers farmer” is taking up and storing farms which have been 
“Think your level best every instant, and sing as you lose money by it,” urged another \ lady on a summer literally ruined or sterilized by ignorant working of the 
think.”"—Emory Russell, Providence, R. | veranda spoke at the top of her voice to the gentleman haphazard farmer. Such farms are producing remarkable 
nRre im tete-a-tete with her, on account of the noise of the tu esults through the intelligent science and sound 
“In time of pressure (from weather, heat, unkindliness, music nuisance. ‘I wish I could hurl a chimney pot at ‘eortes of culture * rtilizatior mployed by those 
injustice, etc.) all that is needed is that much more re that fellow down there with his infernal racket,’ was the ined to “know how It the same with silversmiths 
sistance.”"—A. K. Virgil speech of a gentleman who was trying to say something lentists, tailors, dres kers—everybody. Where there is 
nenre ‘During the entr'acte is the time we wish to chat with se for criticis work done by hooled workers, it 
“Bad enunciation in oratorio, by both soloists and ur companions, spoke a young lady, ‘and here we are s t the fault é ining principle, but of some 
chorus, is one cause of the perceptible wane of this grand obliged to get up and go out, or sit perfectly dumb, or '™p rfections not yet overcon One who has knowledge 
art."—W. A. White, Syracuse, N. Y scream our heads off, with tl dreadful noise Does has yet to acquire sk Once he has both, he is far in 
zee that thing down there imagine he is giving us pleasure idvance of one wi ¢ red miscellaneous, un 
“Let us work together for the common cause of music, groaned another. Evidently no one wants to hear rted mass of material ight up here and there 
without envy, without division, without intrigue or malice, for every one is either talking or angry because they 
and let us get rid, as fast as we can, of the personality cannot talk and be heard Those awful ‘leaders’ imagine [he Above is tl WI Philosophy of tl Normal 
which obscures subject.”—Julia E. Crane, Potsdam, N. Y. they are creating Bayreuths about them. Could they but ing of Music her Cut It Out and Preserve It 
nee hear.”—One of the Sufferers eee 
“It is most extraordinary how that critics who how] con RRR Mabel Wagner Sh is one of the favorite soloists of 
stantly about the lack of and necessity for proper knowl “Music teachers in our schools have the very best posi chool associations 1 conventions, She has many quali 
edge on the part of public school music teachers never tions in the whole scale of education They get close tes making this H nice has a special in 
seem to have that inspiration occur to them in regard to to the happrest and best part of human nature, and are luality and a « | its own. She sings good litera 
the private studio cult.”"—H. A. Gibson in the position to make the best of it. Our school musi . nunciate , ‘ roperly-—as she must 
nere*e has turned our alleys mto parlors, and withdrawn our efore educat d has a pleasing 
“There is a tendency among commercial musical institu- youth from the dive and the dock. Music work should ?P ity. She 1 teacher in ¢ Highland Park 
tions to utilize improperly ideas of patriotism and philan- be correlated with all life work. There should be more ‘ ‘ tor iM M is actively en 
thropy. The words ‘national’ and ‘scholarship’ are both intensity in all music, instrumental and Chere gaged in choi wi und sh a large fol 
made to do duty in this connection. Scholarships by no no music without ‘life’ (this does not mean speed ri lowing 
means compass the idea of ‘free musical education. They it produced by oise). In singing, the mind should eee 
are many times simple advertisements, again a means of be turned inward every instant, with tl lashlight of Walter H. Aiken Lip or of public school musi 
having ‘something in the school’ which is essential to ap imagination ever at full play Ralph L. Baldwin, Hart Cincinnati, Ohi I prominent music educator 
pearance. At best it is not sufficiently universal to be ford, Conn 1 is held high esteem by his colleague His grade 
‘free’ in the right sens« lo be ‘national’ a cause must Ree ' receive training t the Cincinnati University 
be recognized as of national beneficence (by the nation, ihere are many reasons why music should be made a rh who make sj ror f public school music 
not by a manager) and sustained by direct taxation of salient point of education In the first place, music prt receive additional training in the College of Mu 
that nation.”—Anon gresses all the time. It does not stand still, as arithmeti ler ~Mr. Gar r r at the Conservatory of 
an and grammar, for insta once ‘known, they are known Musi nder Mr The Metropolitan College ! 
“There is a scarcity of that precious quality called Not so with music. We must progress as the art ad M lepar rmal training 
‘politeness’ between men and women musicians, teachers vances—we simply must. Second, music may be remem eee 
and singers, especially the latter \ singer will bow to bered im its entirety. We remember geography and his ‘ nbia College S School has its music de 
one woman while his coat-tails shake im the face of an- tory in spots. We can keep our favorite song. A music tment under L 1 Beech MeWood, of the In 
other, and will not notice it. He will sit down first, pass tune once learned is etther wholly forgotten or wholly State N , 1 graduate A.B. and in 
through doors, forget salutation on meeting, take the book retained. Again, as to teaching, musi the most fas tructor of ‘ mbi M f the twenty-seven 
out of her hands without a word, or in face of an audi- cinating of all studies, mentally, to the teacher. Its de tud L ed during tl mer term. There are two 
ence, and talk while she sings or stand between her and velopment in our schools has been dependent upor ‘ I the t t t from historic and 
the audience. These last are sometimes malice afore inventiveness and originality in’ presentation, and the ' t i to furnish basis for future 
thought, but they are as often the result of the bringing minds of pupils have Leen so ready to accept and to e1 tud I om ul nposition, et 
up of men who have voices, but are of primitive begin oy hat teachers are irresistibly driven to experiment r ' . ted Phe econd cours 
nings. Women show omissions and little brusquenesses inventiveness, creation of means and methods. Astonish ‘reat y, chord analysis, ete Phe 
likewise. In a country with such opportunity for culture ing génius has been employed by them f which the ! ibject t tn 1 8 given points toward 
and observation as this, there is no more excuse for such world of music or the world at large can never now raduati Columbia ¢ vork proper commences on 
relics of early days than for bad pronunciation or gram Music, too, has played large part in awakening new ~ FANNi® Encar THomA 
mar. Music is harmony, and should be so framed interest in the other studies. It has changed the atti 
Observer. tule of study, and of student and teacher It t THE FORD SCHOOL OF EXPRESSION 
. EDITH CLINE FORD, Director 
a ed has far surpassed the best intentions of its founders a 4 West 40th Street, New York 
“*A ladies’ orchestra will play softly through the even- a public study Iso, it | hecome mportant a part Development avd placing of the speaking voice, gesture, panto- 
ing,’ is the godsend of information upon a summer resort in daily life that the efficient teacher must know all ru one, ey a ee 
circular. Unfortunate people in theaters, hotel foyers, his work and its presentatic | i ‘ f thi vocal music, and to the man or women appearing publicly in any 
dining rooms, verandas, in restaurants, at shows of all big normal movement Mr. Green, p ent of t Ta ae tamed oe ant eatene . 
sorts are at their wits’ end in consequence of the untoward American Book Company, in addres member f tl Pargevilie, N. Y. 
generosity in noise of the average ‘conductot’ at such School of Methods in Musi 
places. Could this dreadful person but hear the sort of en nd Bs ELMWOOD CONSERVATORY MUSIC, DRAMATIC ART 
gratitude he reaps from unwilling ears, he would have It is extremely interesting to learn that men who ‘ Seen Oy Ve 
; . Comprehensive, practical, theoretical cogrses. Normal 
a lesson which unfortunately he never receives We are learned to manage tomobile ir s of study department F br-etadies, Recitals, Bosemble 
seeking places where this unmitigated nuisance does not (that is, scientifically) are viewed with a of ! ney y eM, A ay 
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Cranberry Piano School 
FAELTEN 
Cy Oe CasNEOIE HALL. New YoRE 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gins Oct. agth. 

108 Montague St.. Brooklyn, New York City. 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITS FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 109294 N Street, Washington, D. C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING SPEECH DEFECTS 
THE ROCHAMBEAWU 
WASHINGTON, BD. C. 


George Folsom Granberry, Director 
Sight-Playing and Ensemble Classes with "Cello and Violin 
Norma! Classe: 
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NATIONAL CONSERVATORY OF MUSIC. 


Finck on Aeolian Harps. 


it out, as it is of frequent occurrence to hear musical 









































September 4, is the date announced for the sounds from telegraph wires which become audible through 
¢ regular autumn term at the National Henry T. Finck says in the New York Evening Post of the posts, which elevate the wire, and assume the function 
of Music, located at 47 and 49 West Twenty August 15: of sounding-boards.’ The real aeolian harp consists, in it? 
5 \ Leading members of the faculty “Speaking of the musical action of the winds, why is it perfected form, of a long, narrow soundboard over which 
bows © nce examinations in all the branches that no one seems to have an aeolian harp these days? It are stretched a dozen catgut strings; these are of different 
he artistic aims and high ideals of this is one of the most weird and poetic of instruments, and is degrees of thickness, but also of different tension, so ad- 
have attracted pupils from all apparently as old as the hills. The Hebrews have a Rab- justed as to make them sound in unison. When fitted into 
~ e nat il scope of its en- binical tradition that King David had a small harp sus- a window sash, this instrument, on a breezy day, emits 
- nded this year than ever before. pended over his bed and that the night winds made the combinations of harmonics of a melancholy, eerie quality, 
= { tor {f Music has a charter from strings sound lhe Chinese have kites with vibrating varying from low and lovely whispering to wild shrieks of 
G 1 ind het ducators and strings. Im Thurn found that the natives of Guiana had agony. As Dr. Reman remarks, ‘the sounds are of fairy- 
Me different State re personally interested a sort of aeolian harp, formed from the leaf stalk of like magic effect, since, in proportion to the violence of the 
| bitatg Xe 
in the welfare and future of the stu- palm, the parallel fibres of which were separated and a_ wind, the chords swell from the softest pianissimo to a 
_ rtists, the conservatory has sent bridge placed under them; then the instrument was fastened - sweeping fortissimo.’ For evening parties—surprise parties 
d her upright in some exposed place, and the wind passing through in the country, one cannot imagine anything better than 
aff the conductor of the New York Phil- the strings caused a soft musical sound. Hipkins remarks an aeolian harp; but it is apparently necessary to make it 
d teacher of several pianists of rank, that, ‘had the principle of the aeolian harp never been dis- one’s self, since the catalogues of the dealers in musical 
* ervatory. The artistic activity covered, we should, in these days of telegraphy, have found instruments do not mention them.” 
many features of general rs ; intent o- 
< high grade concerts will be 
lditions to the faculty wil “~ 
at ‘ ! thy ‘ t ¢ ‘ or rwour week The en S 
hey ' 
‘ for th secretary has 
sap. ‘ 
earlier than usual on F INGIN in all its branches, from the rudiments of tone formation 
of inquirie Mrs to the highest finish and Completion of Public Singing 
) dent. who is now at her Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs, Marris Black, 
- ; Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs. 
( wi | n town for Julie Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs. 
Katharine Heath, Miss Ethel Little, Miss Mabel Strock, Miss May P. Mitchell, Miss Louise 
Mundell, Miss Edythe B. Lott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Cowles, Mr. Frank Croxton, Mr. Edward Barrow, Mr. Frederick Martin, Mr. Wm. G. Stew- 
= art and Mr. Glenn Hall. 
Leipl he pianist, a pupil of Von Telephone : 6120-38th Studio: THE ALPINE, 55 West 33d St., NEW YORK CITY 
recently in binsterbergen, ‘Thuringia. 
R Oratorio, Concert and Song Recitals 
I SOLE MANAGEMENT 
E 131 East 17th Street, New York 
5 Business Manager: 
a H. G. SNOW, 
1225 Broadway, New York 
- 
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Soloist with all the principal Orchestra 
and Organizations 


Adéress Mrs. M. COTTLOW 
$1 West 103d Street, New York City 
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LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 


Band several seasons, Herbert Orchestral Concerts, etc.; MARIE B 








SIERSDORFE R, Soprano, Metropolitan Grand Opera Co., Italian 

rand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
4 HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINC K, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
enor (Old First Presbyterian Church); ASSUNTA DE ROSA, Colo- 
ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


Studio, 136 Fifth Avenue, New York City "Phone : 3683 Chelsea 


"CELLIST 


188 CARNEGIE HALL, NEW YORK 
FIRST AMERICAN TOUR SEASON 1907-8 


Management: LOUDON CHARLTON CARNEGIE HALL, N. Y. CITY 
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» _WOLLE, 
| semsiaen “4° KLEIN 


AUGUST WILHELMJ writes: 


‘You have captured all London with your magnificent playing.” 


an 
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TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, the Conried 


>y Seone Spore Ses Mime. yo Rappold, ye Conried 
hy sran pera Co.; Alten C ackley, basso, Conried Grand : . . P : : 
sh Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Austra ‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I'Kave never yet heard them 


. ; Mme. Bernice de Pas oprano, G . ‘ , é e : 
4 , ernice de Pasquali, soprano, Grand Opera, Italy; Tom | overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


Rains, basso, Royal Opera House, Dresden, Germany; Joseph Baern 
stein-Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- | artist of the purest water.”—London Violin Times. 


eS alt ground Opera, Metz, Germany; Elizabeth D. Leonard, con 
tralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann-Huss, ow - - vs i ; lei i 
yprano; Elsa Marshall, soprano; Alice Merritt Cochran, soprano; Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 
race Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- | special recommendation.”—Illustrated Vienna Extrablatt. 
1 ere, soprano; Laura L. Combs, soprano; Millie Pottgieser, con 
tralto; Kathleen Hanford, contralto; John Young, tenor; George 


Murphy, tener; Alfred B. Dickson, tenor; Walden Laskey, baritone; 


Irvin Myers, baritone; Henri G. Scott, basso 
' 


BUSINESS COMMUNICATIONS TO 





‘cicphone, 3669) Mara. Stadio: St Rest cum sirect-New York | =~ O. RENARD, 444 Central Park West, New York 





THE MUSICAL COURIER 





























Dei”), with Litvinne 1 e te Fiore ( i, 1 
the cast This Wag t " e sung ! 
‘* OPERA PLANS FOR LA SCALA, MILAN. % [1220 070 5 of Soto 
’ ° earth, except in Englar nd America, insists on hearing 
opera, and : pcTras bs ne n ft ‘ yverTnac T t nat? la 
t c x c ry ‘ 
Mitan, August 9, 1907 “hothouse” of theatrical small-talk, where one hea nuch "PI ‘ 7. ns . 
Though roaming, the present writer is not a Roman, of history mad und off the stage. before and behind ne N ‘ ce ie i ne Lot 
nor is he in Rome; he is merely a would be “dolce far the footligt gossip, true 1 fabricat \ ne ¢ terdamn 8 was! ) 1806, under t 
niente” creature, a summer idler, passing some moons in repytation making and breaking—indeed, I have just ob 1 directi Mac \ when that gent , 
this glorious land of the Italians—the land of song and served one artist pick up her rep ion, what remained ' king to « ce tl bril ) f Wagner 
skies blue (and sometimes of moods, too); of sunshine of it, and leave the spot. He in place of certain big ™ t é parts t gi 
and chianti wine. headed, large bodied “bel- t otherw swelled 
‘or the moment let us rest where song birds come to headed singers. frequentls ing remait ; 1g t P Signor Gatti-Casazza 
warble, and others to be taught the secret—in the capital , \ ‘ ' x | er Scala, s righ 
of Lombardy, Milano; the city of the great Duomo, the reminds me tl it the “prochaine saison” at the Scala Oper " 1 ie h, i 
home of La Scala, the town of theatrical agencies and 10 “ e | li . 
that wonderful exchange of musical news, the Galleria PREY. EOE ale : , W A ta 
Vittorio Emanuele. This is Friday, and it has been Friday > . . P s 
since early morning \mong theatrical folk Friday is 
not considered a “lucky” day—but musical people will 
talk and gossip on Friday just the same, particularly when Tt TWH 
not engaged in singing, and of all places on earth, this j 
Galleria, in Milan, takes the prize. Seated with congenial /A } ! 
i 


friends at a round table on the terrace before one of the 




















several cafés in the Galleria, your Musicat Courter seribe \\ 
Ss having a nice time plenty of conversation, good wines For re ant he, Semtente and Lovere of Rusts 
and ice creams and bad tobacco! This pla ace is a veritable Adva (M ld = America s 
. y W 
. ong a he ee : H. Wa 
\ 
4 Sea PuHEAtTer. MILAN \ I 
\ t \ 
will include “una erande artista Wagner " i Signora . + 
Feha Litvinne. who from time to time effect wh great I 
uf ‘ rv, 
en t the Paris and other itinental opera house i" 
wai a the Approaching Season mee 
Dismissing ossip and hearsay new ‘ r ¢ 
Address: St. James Bullding ‘in thn 2 E , 
at ‘ Cara Opera st Price 'S © nts per Copy Subscrietion price $' 50 per year 
The list t wer tl | ‘ t by lanagen OLIVER DITSON COMPANY 
Broadway and 26th Street, . anti 150 Tremont Street. BOSTON 
wil t Ne ’ erdam i ( p x Music and News Deaiers 
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WILLIAM NELSON BURRITT 


Author of “A Process 
of Vocal Study.’ 


Specia! Summer Rates 
a34 pa HALL 
TORK 





MME. JOMELALI 
DALMORES 


FRIEDA STENDER 
IRENE REYNOLDS 
AVERY BELVOR 


MME. MACONDA 
EDOUARD DETHIER 


R 
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E 
FAGNANI L 


EMA SHOWERS 
LEON DE FONTEYNES 


MARY LANSING 
EDWIN LOCKHART 


BEDDOE 


ie Tener 
Concerts, Orateris, Etc. 


ADDRESS 


HENRY WOLFSOHN 


131 East 17th Street 





SECOND SPRING TOUR WITH 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


MARIE HERITES 


Great Bohemian Violinist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 



















































Tenor Harpist 





TENOR Chicago Symphony Orchestra 
Concert 
Organist 
Management: HAENSEL & JONES 
IN GRAND OPERA CONCERTS 
October FJth to November 1i1Gth, 1907 
METROPOLITAN OPERA HOUSE, N. Y. 
GRAND OPERA HOUSE, PARIS 
QUINTET OF VIRTUOSO STRINGS, PIANO AND FLUTE 


:. STRON 
_ 1 West 924 Sireet_ EW YORH 
CLARENCE EDDY 
SIG. ED. CASTELLANO MISS BESSIE ABOTT MISS ADA SASSOLI 
Prima onna Soprano 
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which opera will be heard 


unde” for the Scala, 
first time in laly. Franchetti’s “Cristoforo Co 
t Boit« Mephi tofele” are also to be given 
the works to be revived may be Verdi's “I Ves 
pe Don Carlos The latter opera was a huge 
fi it the Scala in 1806, under Vanzo’s direction 
Ie anini baton it is likely to be quite 
Euryanthe” is a further possible revival for 
Scala season, and some big ballet probably will com 

p ‘ 
| nn nd 

Dal Vern | ir’s “‘] edova allegra” (“The 
Widow”) is having a lively time; at the Fossati 
I m hettieri al ento,” by Varney, holds the fort; 
Politeat Verdi “Ill Marchese del Grillo,” of 
laims attention All three operettas begin at 21 


means 9, or later 
nee”, 


Costanzi Theater, at Rome, will reopen for the 


Boxing Day, December 26, with the fol 


repertory ‘Maestri cantori” (Wagner); “La 
(Puccini); “I! Profeta’ (Meyerbeer); “Otello” 
Mane (M et); and tour operas new to 
| e, namel Salome of Strau “Madama Butter 
Puecir Glori: »f Ciléa, and “Sperduti nel buio” 
Dark by a young Neapolitan composer 
) which ] ilready been heard at the Ma 
Palert Phe mpany will include Mmes. Gemma 
Farnetti, Livia Berlendi, Carmen Melis, 
ti; the tenors, Paoli, Cristalli, Taccani, Carpi, 
| the ritone De Luea and Cicada, and the basso, 
Gras tro Muenone will be the musical director 
ee 

La Lombard nugly castled away 
among the lower Alps, has not as yet been 
lent of the Sw Republic, or been appointed 
f the Italian fleet; but he ha | understand, 


THE PITTSBURGH ORCHESTRA 
EMIL 


PAUR 


—_—— DIRECTOR ————_0 


SEASON COMMENCES 
FRIDAY, NOV. Ist 


Carnegie Music Hall, Pittsburgh 


Information as to available Tour- 
ing Dates may be had trom 


Ww. T. MOSSMAN, Manager 
336 Fourth 1 Avenue, PITTSBURGH, PA. 


ANNOUNCES OPENING OF 
$ a i E a corn 
Unqualified endorsements of Heinrich 
Conried. Chadwick, Dr. Ziegfeld, 
Gerhard Heintzman and others. 


Opera and Drawingroom 
(The Renowned Baritone) Aidvees tar ertiantuee 








MONONA | § 


FLORENCE, ITALY 18 LUN’G ARNO SERRISTORI 


Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft, George 
Fleming, Medora Henson, Jeannette Fernandez 


CAGE WALLE - HANSEN 


r 14 years one of the few principal cer- 
fied assistants of LESCHETIZKY im 


Vienna. Also 


1 Concert Pianiste 


for a years, having concertized in 
10st the large European cities, and 
hav ing « developed many pianists of note. 


Address: - - HOTEL OESTERREICHISGHER HOF, VIENNA 
ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte Instruction 
CONSERVATORY OF MUSIC 
604 Linden Street, Seranten, Pe. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. 
HERMANN OG. C. KORTHEUER, Pianist 


Recitals and Concerts na Orchestra 
Address for er SNe nen 


330 HESSLER ROAD, CLEVELAND, OHIO 

























Feux HUGHES tart 


Coneert, Oraterie, Reeital 
Management: HENRY WOLFSOHN. Residence; 4883 Careeaic Ave., Cleveland, Obie. 





delivered himself of a musical opus—an opera, 


“Errisifola” (“The Dreams of Life”), of which 


miére representation is to be given on August 
home theater in the Chateau de 
cast of singers will include 
Marcella Walter Wheatley, 
and Fernando Gianoli-Galletti 


eRe 


Locatelli, Giussam, 


Giardini, 


Among the 


and the Galleria, is the theft of the three valuable sculp- 


tures by Lucca della Robbia, which are reported 


disappeared from the Town Hall at Montecatini 


25 at his 
Trévano, Lugano. 
Yvonne de Tréville, 
Giuseppe 


various topics discussed here in the cafés 


sicale at the residence of her aunts, August 12. A large 
and well pleased audience attended and enjoyed the affair. 
John Prindle Scott, tenor, of New York, is passing a 
The portion of his vacation here, the guest of his sister, Mrs 
Emilia Follett, of North Main street. 


entitled 
the pre- 


Konrad Ramrath has been appointed instructor in theory 
to the Cologne Conservatory, replacing Ewald Straesser 


the composer, who is on furlough for a year 


to have 
It is 


supposed that they have been sold outside of Italy 


mre 


The vocal students are talking about the recent 
ful debut in opera of Whistler-Misick, the 
who first appeared at Pergola in the role of “La F 
According to the Italians, the singer should adop 


name, after the town in which she started so propitiously, 


and call herself Grazia Pergolini. 
ame 


Another American singer, who is progressing w 
is Mary Carson 
voiced Bellini-Donizetti repertory, 
ask to be heard publicly. 

nme 


Then there are other “debuts,” 


wise, of which I have been hearing stories and accounts 


and to which | may return another time. 


A. N. Dante 


Summer Music at Norwich, N. Y. 
Norwicn, N. Y., 
Sophia Tefft, the leading piano teacher of this 


head of the Department of Instrumental Music in 


chools, is on a vacation in New York and towr 
the New England coast 
Mary P. York, director of the music at the M. EF 


has just returned from a fortnight’s vacation 


The band music Friday nights at the Pagoda 


park, under the direction of bandmaster William Johnson, 


is always excellent, and is frequently varied by 
pearance of a good vocalist 
Mary Adaline Cook, assisted by Kitty 


of New York, on the harp-zither, gave 


sOpre ane, 


a a subse ript 








American singer, 
avorita.” 


quite young, but striving onward in a high — 
in which she will soon 


sensational and other 


August 27, 1907 


KELLEY COL 


success 


Mr, ALEXANDER LAMBERT 


ewiertad Studio: 792 ' exington Avenue (Near 6ist St.), New York 


ell here, 











Fifth American Tour 
January-May, 1908 


region, 
the city 








is along 
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i edeiein Charlton 


Carnegie Hall New York City 
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in the 
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Be *rger, 
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TENOR 


CONCERTS 
RECITALS ORATORIO 
"Phone 3780 Placa. 57 W.60th Bt. 








CON TRALTO 
After season abroad with Lamperti 
and Jean de Reszké will open stndio 


at 128 West lith St., XS. Y¥. City. 
Phone 661 Chelsea Manager, R. FE 
Jobnston, St. James Bldg ee 


City 





JULIAN 


WALKER 





BASSO 


160 West 94th st. 
Under the Exclustoe Management o/ 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 
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LAD DE PACHMANN 





The World 


Renowned Pianist 


F September, 1907 BALDWIN rection: 
~~ narnia ARNOLD SOMLYO 
Carnegie Hal! 
June, 1908 NEW YORK 
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Management: R. E. JOHNSTON 
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-_BASSO _ Chicago Symphony Orchestra 
Address 142 W. 91st Street, "Phone 5865-J, River 
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ABOUT ARTISTS AND TEACHERS. 








An interesting music school in Morristown, N. J., is 
that of Mr. and Mrs. Edward M. Young in the Parker 
Suilding there. Lessons are given in singing, violin, har- 


The Youngs have been active 
for 


mony and theory of music 
several years 
serious musician, has becom« 


in the public schools, and 


musical their town 


Young, like many 


mm in 


Mr 
engaged 


propagation 
anothtr 


in musical education 


now a great worker therein as supervisor. Vocal sight 
singing is one of the interests of the musician. At com- 
mencement he has a chorus of 250 voices singing four-part 
music, all of it high class, and all studied without piano 





or other “prop.” “The Building of the Ship,” by Lakee; 
‘And the Glory,” from “The Messiah”; “Unfold, Ye Port 
als,” from “The Redemption “The Soldiers’ Chorus, 
from “Faust,” with many fine part songs, have been given 
by these pupils. In many cases solos, trios, ete, have been 
carried by members. Mr. Young is organist of the Bap 
tist church in Morristown Mrs. Young is equally active 

her domain 

nnre 

Laura FE. Morrell has an interesting group of pupils 
with her in Stockbridge, Mass., recreating, studying and 
planning for the opening season. Several others are do 
ing their teacher credit in many points. Mrs. Frederick 
Crowninshield, Mrs. Quaziga, Mrs. J. E. Pamplin, Nona 
Malli, Miss Snelling and Estelle Rose are among these 
Social functions have — these singers much atten 
tion during the summer Madame Mofrell will be in New 


York 


about September & 


Ree 





Etta Edwards contemplat in earlier return to her New 
York studio than was nded, owing to demands of 
Western students comimg East whoe are impatient to 
begin Chis popular professor has a busy season ahead 
of her Nothing could please her more, as her whole heart 
is in her work, and she bru success and happiness to 
many through this She is planned many interesting 
novelties for her students this season, besides giving those 
ready to sing “hearings” through the winter She ha 
continued teaching through the unmer months, and ha 
many students in professional life “speaking for her” while 


HOTEL LATHAM 


28th Street and Fifth Avenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 





\% yi 


" —_ 


meni 





Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 
le the centre of the shopping district. Absolutely fireproof 
n, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo 
dation for soo guests. 200 rooms. Rates $2.00 up. With bath, $2.5 
“. Pe one one ater, and Seaghene Se every room, cuisine unex- 


GEO. W. SWEENEY, Proprietor. 


she rests in part. Mrs. Edwards’ address, as before, will 
The Raleigh,” 814 West End avenue, New York 
nnre 
Nellie Hyde-Farmer, the contralto and teacher, of 1525 
Amsterdam avenue, was soloist and teacher in Cleveland 
tor seven years. Pupils of hers are now singing there and 


Almon 
Hubbard's 
Austin, 


Adeline 


baritone, 


Marble 


recital at | 


elsewhere contralto 


Knowles, 


and was with the ¢ 


Grey 


who Rave a Ibert 


‘astle Square Company; Lillian 


mezzo, whose recital at the Borough Park clubhouse was 
an event, are pupils of Mrs. Farmer. She is herself a 


Paris trained singer, with teaching also from Anna Lankow 


and Nora 


Maynard Green 


a RR 
Madame Hervor rpadi« ids that it would be a dan 
gerous thing to give diplomas to singing teachers at this 
stage of development. Without thority something may 
be done to stop weak workers with a badge they ar 
‘ummune” and doubly dangerous. She considers the best 
voice producers to be in this country, also the teachers 


That there 


ic study 


Americans 


singers in advanced 


Madame Tx 


best able to tell what they know to 


is much to be done by mt in 


Europe, when ready for it, rpadie is too intel 





ligent and reasoning a person to deny The daughter oil 
Clifford Wiley in the Alps. 
The ccompanying picture is taken from a postal card 











photograph of Clifford Wiley and party, climbing the Alps 
this teacher has a charming voice heir mom me t 
in Onteora, N. Y 
| ne 
Louise Finkel, teacher of voice culture erself pupi 
f Shakespeare, Vanuccis Vani Ma Garcia and 
Randegger Wi ‘ “ t gence experience 
she has welded the best of the } i e authori 
ties inte i scheme ot clio are ble a it 
valuable She is a student of progres iterary, sympa 
thet and energet« Her ca 1 york cover everai 
recitals of her own and of those t her pupils The young 
people are loyal and enthu ti Her friends bespeak for 
the teacher a prosper : 1 interesting sea One of 
Madame Finkel’s idea lt rederick Schmidt, director of 
the Berlin Hochschule 
nnre 
When Emilie Grey. the irpist, played wit the pe 
rchestra L'Amour Mouillee Covent Garden, the d 
rector of music went spec to Par ind had P. La 
ombe, the composer, write a spect rp interlude f 
Madame Grey. Si 1 wonderfully strong and attract 
ve harpist, and should be heard mucl ypera orchestra 
New York this season while staying the city 
Ree 
Enid LaMont, the cal te et f Crantord, N. J., and 
New York, is at Sag Harl | i Mary Vincent Whit 
ney 1s at Chauta jua >» | y I t Pl imiey, th 
music lecturer 
| an ed 
° 
Marie Parcello, now teaching in Carneg Ha " " 
pupil Par f Ly Grange. 5S! is an ext y high 
mpass of thr entire octave She 18 artistic rigin 
indepe ndent id great ‘ 1 the re lw thie y 
mgs 
ere 
Wilham R. ¢ ip has thirty-three towns ism 


sical parish 


the season, roundin 


vals in October, in 
? 


in Maine 


Chese he visits several times during 


g them all for the two grand festi 
Port! 


! } 


up 


ind and Bangor. Each has its 


- 
tollowe 


own choral leader and rehearsals are sedulousiy 

also some concerts given individually This season past 
Mr. Chapman gave a little concert tour among the 
towns, at the same time hearing the choruses sing. at 
stirring them to study of the new programs for 

tumn. All are now on tiptoe of excitement expect 

of hearing “Samson and Delila The Victory W 
Calvé, Beddoe, Spencer, Eaton Fanning, th« hildret 
matinee” and all the rest. Bangor’s and Portla: leading 
citizens, music houses, society and the masses al! unite in 
the seethe and sizzle which is inevitable at such tim 
“The Chapman Festival Maine's business for the tim 
being F. | 
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“ANIMALS of the Opera” is the name of an arti- 
Very ungallant. 


cle in the Morning Telegraph. 





Ow1nG to the holiday next week—Labor Day 
Tue Musicat Courter will be published twenty- 
four hours later than usual. 


Tue summer concerts at the St. Nicholas Garden 
have come to-a sudden stop, owing to lack of suf- 
ficient patronage, it is said. They were called 
“popular concerts,” but evidently they were not. 
Summer music never has been a success in New 
York, wielded the 


baton. 


even when great conductors 


\ Musicat Courter cable from Vienna states 
that musical circles in the Austrian capital are over- 
joyed at the possibility of getting Weingartner as 
successor to Mahler at the Opera. The negotia- 
tions with the Berlin conductor have practically 
reached a successful conclusion, although no con- 
tract can be signed formally until Weingartner se- 
cures the permission of the Royal Intendant at the 
Berlin Opera and is released by him from his posi- 
tion as leader of the symphony concerts given by 
the orchestra of that institution. | Weingartner is 
an excellent man to carry on the splendid work be- 
gun and developed in Vienna by Mahler. 

ay reer 

Tue Leipsie Neueste Nachrichten, which we 
quoted recently on the Nikisch case, has again come 
to the fore on that subject. [In its issue of the 6th 
of August it stated that it had a telegram from Pro- 
fessor Nikisch from Baden-Baden in reference to 
Tue Musica Courier announcement, which says: 
“Eine sehr interessante Nachricht, aber merkwiirdig 

ich weiss nicht davon,” which means to say in 
“A very interesting item, but remarkable 
The Leipsic paper there- 


English : 

-[ know nothing of it.” 
upon begins to scold poor Nikisch and asks him how 
it is that he finds THe Musica Courter report so 
the reiterations 
about his leaving Leipsic, ete. 
well be dropped now and kept in cold storage over 
There is no use discussing it, so far 


interesting, considering constant 


The subject may as 


next 
as this paper is concerned, as the original report 
We merely suggest the cold storage to 


summer, 


must stand. 
keep the subject in condition. 


MusicaL anniversaries for the first week in 


Johann Pac- 
1653; Johann 


September include: September 1 


chiarotti, born in Nuremberg, in 
Samuel Petri, born in Sorau, in 1738; Carl Bera- 
hard Wessely, born in Berlin, in 1768; Johann 
Philipp Christian Schalz, born in Langensalza, 
in 1773; Julius Otto, born in Konigstein, Saxony, 
in 1804; August Horn, born in Freiberg, Saxony, 
Konradin, born in St. 
Austria, in 
1838; 


in 1825; Karl Ferdinand 


Helenenthal, near Baden, Lower 
1833; Otto Tiersch, born in Thuringia, in 
Engelbert Humperdinck, born in Siegburg, rear 
Bonn, in 18§4; Theodor Reuter-Miuller, born in 
1858; Dora Schirmacher, born in 
Liverpool, in 1862; died in 
Paris, in 1648; Edward Hodges, died in Clifton, 
England, in 1867 ; Krause, died in Hem- 
burg, in 1889; Ferdinand Christian Wilhe'm 
Prager, died in London, in 1891; Charles Kiag 
September 2— 


Dresden, in 
Marie Mersenne, 


Emil 


Hall, died in London, in 1895. 
Julius Kirorr, born in Leipsic, in 1805; Bartholf 
Senff, 
1818; Karl Friedrich Hering, born in Berlin, in 
1819; Gustav Rosler, born in Dresden, in 1819; 


born in Friedrichshall, near Koburg, in 


Edmond Laurens, born in Bergerac, France, m 
i851; A. J. M. Diepenbrock, born in Amsterdam, 
in 1862; Isidor Edmond Philipp, born in Pesth, 
in 1863; Alfredo Donizetti, born in Smyrna, in 
1867; Willy Rehberg, born in Morges, Switzer- 
land, in 1869; John Reading, died in London, in 


1704. September 3—Nicolo Amati, born in Cre- 


mona, in 1596; Nicolo di Tacchinar, born’ in 
Florence, in 1772; Carl Wilhelm (composer of 
“Die Wacht Am Rhein”), born in Schmalkalden, 
in 1815; Ernst Pasqué, born in Cologne, in 1821; 
Paul von Waldersee, born in Potsdam, in 1831; 
Théodore Lack, born in Finisterre, France, in 
1846; Frank Addison Porter, born in Dixmont, 
Me., in 1859; Johann Scheibe, died in Leipsic, in 
1748; Leonhardt Euler, died in St. Petersburg, in 
1783; Gabriel Joseph Grenié, died in Paris, in 
1837; Joseph Adalbert Pacher, died in Gmiinden, 
in 1871; Friedrich Chrysander, died in Bergedorf, 
in 1901. September 4—Anton Bruckner, born in 
Ansfelden, Upper Austria, in 1824; Daniel God- 
frey, born in Westminster, England, in 1831; 
Leopold Griitzmacher, born in Dessau, in 1835; 
Arno Kleffel, born in Possneck, Thuringia, in 
1840; Hermann Wolff, borne in Cologne, in 1845; 
Adolf Hagen, born in Bremen, in 1851; Danile 
Hitzler, died in Stuttgart, in 1635; Jonathan 
Blewitt, died in London, in 1853; Ludwig Ernst 
Gebhardi, died in Erfurt, in 1862; Wilhelm West- 
meyer, died in Bonn, in 1880; Max Albert, died 
in Munich, in 1882; Henry Christian Timm, died 
in New York, in 1892; Emile Bonichére, died in 
Paris, in 1905; Albert Eilers, died in Darmstadt, 
in 1896. September 5—Jean Benjamin de La- 
borde, born in Paris, in 1734; Antonio Peregrino 
Bonelli, born in Forli, Romagna, in 1771; Thomas 
Adams, born in London, in 1785; Giacomo Mey- 
erbeer, born in Berlin, in 1791; Christian Louis 
Kohler, born in Brunswick, Germany, in 1820; 
Julius Eduard Meyer, born in Altenburg, in 
1822; Jefte Sbolci, born in Florence, in 1833; 
Franz Krolop, born in Troga, Bohemia, in 1839; 
Amy Marcy Cheney Beach (Mrs. H. H. A. 
Beach), born in Henniker, N. H., in 1867; Claude 
Philippe de Tubiéres Caylus, died in Paris, in 
1765; Angenlo Catalani, died in Mintino, in 1893; 
John Sullivan Dwight, died in Boston, in 1893. 
September 6—Johann Schelle, born in Geisinger, 
Saxony, in 1648; Guillaume André Villoteau, born 
in Belléme, Orne, in 1759; Vincent Novello, born in 
London, in 1781; Antonio Diabelli, born in Mattsee, 
in 1781; Ludwig Schdberlein, born in Kolmberg, 
}avaria, in 1813; Karl Ferdinand Pohl, born in 
Darmstadt, in 1819; Johann George Herzog, born 
in Schmolz, Bavaria, in 1822; Aimé Emile Thé- 
ophile Semet, born in Lille, in 1824; Ferdinand 
Hummel, born in Berlin, in 1855; Henry Walford 
Davies, born in Owestry, in 1869; Friedrich Wol- 
lanck, died in Berlin, in 1831; Francois Marie 
Louis Schwab, died in Strassburg, in 1882; Lud- 
wig Deppe, died in Prymont, in 1890. Septem- 
ber 7—Francgois André Philidor, born in Dreux, 
in 1726; Julie Aimée Gras-Dorus, born in Valen- 
ciennes, in 1805; Thomas Whitney Surette, born 
in Concord, Mass., in 1862; Anton Hekking, born 
in Germany; Jean Louis Duport, died in Paris, 
in 1819; Joseph Panny, died in Mayence, in 1838; 
Georg Friedrich Bischoff, died in Hildesheim, in 
1841; Henriette Clementine Lalande, died in 
Paris, in 1867; Carl Kuntze, died in Delitzsch, 
Saxony, in 1883; Franz Willner, died in Braun- 
fels, in 1902. September 8—Girolamo Fresco- 
baldi, born in Ferrara, in 1583; Anton Teyber, 
born in Vienna, in 1754; Martin Marie Marcel- 
lede Marin, born in Bayonne, France, in 1769; 
Johann Christian Hanff, born in Frankfort, in 
i811; Aloys Hennes, born in Aix-la-Chapelle, in 
1827; Emil Naumann, born in Berlin, in 1827; 
Antonin Dvorak, born in Muhlhausen, Bohemia, 
in 1841; Gustav Schreck, born in Zeulenrode, in 
i849; Hermann Hans Wetzler, born in Frank- 
fort-on-the-Main, in 1870; Baldassare Ferri, died 
in Perugia, in 1680; Juan de Caramuel, died in 
Vigevano, Italy, in 1682; Richard Langdon, died 
in Exeter, England, in 1803; Etienne Joseph 
Soubre, died in Liége, in 1871; Hermann Langer, 
died in Dresden, in 1889; Nikolaus Osterlein, 
died in Vienna, in 1898. 














(Continued. ) 


“Soon after the arrival of Aurora Dudevant and 
Jules Sandeau in Paris they issued a novel (‘Rose 
Blanche’ ), 


et for which she supplied the material 


and her partner the literary dress. It appeared with 
the name of ‘Jule Sand’ on the title page as author. 
The volume found readers, and its publisher or 
But the 
pair were too different in character to succeed in 
‘At this time,’ 
mous authoress, ‘I almost made up my mind that | 


dered another work from the same source. 


collaboration. wrote the future fa 
could never earn my living with my pen, and I was 
more than half resolved to paint tea boxes as a pro- 
Aurora left Paris and returned to Nohant, 
but by the fall of 1831 she had mastered her discon 


agement, and finished a novel called ‘Indiana,’ writ 


fession.’ 


ten without much plan or purpose and representing 
simply a tumultuous outpouring of many vagrom 
that through 
When she began the story she had no clear concey 


impulses coursed her busy brain 


it would end. Indeed, she said on on 


‘Only 


tion how 
occasion : a master of the literary craft can 
do as he wills with his pen; such a great gift was 
never given to me. No matter how clear my dire¢ 
tion at starting, it was soon at the mercy of my im 


In May, 


and proved to be an instantaneous and overpower 


agination.’ 1832, ‘Indiana’ was published, 


ing success. Exit Aurora Dudevant and entet 


‘George Sand, the name she used as the author of 
‘Indiana.’ 

‘To her great astonishment, George Sand learned 
that in her popular novel she had launched forth a 
inst society and the instit 
Phat 


Nor was the story based on the experi 


‘striking pamphlet ag 
of 
her objec t. 


tion matrimony.’ certainly had not becn 


ence of her own marriage, as the public imagined 


the of 


figure 


romantically. Personally, | believe success 


the book to have been due to the of the s 

ducer, a wonderfully timely portrait of the elegant 
and gifted young roué of 1830, eager to love and 
to enjoy, but scrupulously careful of his ‘career.’ 
This character is conceived so deeply by Georg 
by all 


such transcendental 


Sand and limned her in its brilliant many 


sidedness with accuracy ani 
eloquence that I know nothing to surpass it in ail 
the literature of the world. 

“A novel called ‘Valentine’ followed ‘Indiana’ and 
repeated the success of that book. In the former to 
this very day the descriptions of nature in the Berry 
district of France are a source of unalloyed joy to 
the literary epicure, and it would be difficult to men- 
tion a more human or moving story than that of the 
poetical young chatelaine of the castle and the peas 
ant lad who goes to Paris and to the university with 
The 


; 
sharply 


out losing his head or his heart for an instant. 
bucolic atmosphere of ‘Valentine,’ with its 
drawn country characters, its rural music of fiddle 
and pipe, its rustic festivals, weddings and dances, 
and its sectional dialect drawn directly from Rabe- 
lais—those are the great elements in the work. Its 
weaknesses are a certain exaggerated lyricism of 
style, artificiality in some of the situations, and the 
strained heroism of the heroic personages who fig 
The faults of 


are the same as those in ‘Lélia,’ ‘Consuelo’ and ‘In- 


ure in the story. ‘Valentine,’ in fact, 


diana’—they are the faults which prevent the works 
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aforementioned from ranking in their entirety with 
the immortal stories of all ages. 

“Following the publication of ‘Indiana’ and ‘Val 
entine,/, George Sand owned more than she had 


ever dared hope for—she was the possessor of 


3,000 franes, of a contract with the Revue des Deux 


Mondes, and of glorious and profitable fame! But 
she was not happy, for she had cast her first glance 
into the real werld that lay beyond Nohant. Envy 


and calumny were already busy trying to hampcr 
her new-won renown, but such influences were ever 
powerless to call forth even passing attention from 


George Sand. The miseries of the poverty stricken 


and downtrodden always appealed to her morc 


strongly than her own needs. In former days 


when she gazed upon her empty exchequer at N 
hant, she had dreamed of helping the poor so soon 
Now 


het 


as she would make money out of her writings 
she realized that, although her talent brought 


the of 


ug 


purse Fortunatus, evervbody could not b 


helped therefrom. The giving of alms was not the 


solution to the problem of pauperism. A reform, a 








bh RE DES cu 
regeneration of all society iS necessar burt the 
wavs and means had not even bcen suggested. How 
could any one hope to do it at one stroke, even with 
fore The peasant queen with her formula ‘En- 
richissez-vous’ had set a code of morals that 1 red 
suprenm Mammon triumphed over the noble ill 


sions of the July Revolution; the Polish rising had 


been smothered in blood; the cholera is decimat 


ing Europe. An unhealthy spirit ruled the land and 


revealed itself in art, in the theories of the Saint 
Simonites—who preached the emancipation of 
woman, but also the substitution of free love for 
the institution of marriage; ‘Le t mps etaita lepou 


vante et a lironie, a la consternation et a limpu 
dence. No one believed in the things that on 
were held sacred—no one but George Sand, wh 
remained stanch in her ‘dream of a_ Providence 
which is all wise but not made up altogether of 
Love, for it condemns humankind to bear alone its 
sins and its insanities.’ Under the influence of such 
a mood, and without the remotest thought of the 


public to which she was addressing herself, Georg 
wrote ‘Lelia.’ It w 
breaking of the black clond that 
The writing was done spasmoctically 


after long 


Sand as a lvrical outburst, a 


darkened her soul 


in wild haste 


at times, and then again interruptions. 
rhere was no settled plan—nothing but inspiration. 


lor the twentieth century taste the book lacked pol 
th 
chara‘ters 


an | 


there more music than poetry, and 


The 


livin r mrs nages 


ish was 


music lacked established rhythms 
are vast symbols rather than 
only the poet Stenio seems to be animated with hu- 
and powcr of 


man pulse. Nevertheless, the fantasy 





Lelia’ exercise an indescribable charm and hold tl 
reader's mind and emotions in a magical grip 
story has been called ‘immoral’; it is, if a thing 
immoral that does not conform to the morals of tl 
many. Every free, strong mind that makes its ow 
moral laws does not have to wait long for the ostt 
cism of the community. George Sand, like all n 
elists of the Romantic school, uses for her chara 
ters not average human beings, but abstract heroes 
In them she personifies her dreams and ideals, and 
their doings she dresses with flowers of her talen 
ind faney. In that respect George Sand has p 
herself in her books and can be found there, ‘b 
mv own character and the specific events of 1 
lite nevet In her prefaces, in her lett 
und in her autobiography George Sand has prt 
tested hundreds of times in that vein 
kor one vear George Sand wrote ‘Lelia’ an 
seemed unable to let it go to the publisher Lat 
she wrote an additional volume to supplement 
but without quite satisfying herselt In order t 
divert her mind she undertook a trip to Ita \l 
tread cle \lusset acco pamed her t blorenes il 
Venice An abnormal public curiosity has busied 
itself entirely too much with this episode in Geor 
Sands life It is a period to which we we th 
lovely ‘Nuits’ of De Musset and his wondert 
Lorenzaccio, written at George San ugg. sti 
in 1834, and perhaps in artistic competit \ 
her, for she wrote a sketch on the same iby 
although it was never publishe Georg Brat 
has pointed out how one of the fondest drea 
George Sands lite was shattered whe he br 
with De Musset 
In one of the ‘Lettres du \ ovageut iS 3 
she writes of the happiness i those wl \ 
triends and are able to spend their declini 
surrounded with persons of theit vn selec 
she adds Il y a entre le bonheur de tout 
nent re ct le mi » beam | c Tess¢ bla ( \ 
la fortune it! pativre, ¢ nposece ( i ‘ 1 
es riches he ire united thr ug \ 
exclusive friendship of irriage, all these m« i 
women, whose lips bear a e that never leay 
the | no vieuX i in robo. s other | 
| have never met that be aye t vh 
might have lived ai n in f | hav met | 
ems | wa not able t } 1] I it ( 
ire et pleure! Once thet is a brat ul 
whort thes ( illed WVate et il irtist in et I ly 
ter het in { hi tin hte ed | 
rin Conte ght her to et ‘ 
he > it himself S] t le | | 
belor het ative i! 1 Ve vit Weatel 
>. 
The world scolded the pair but, as the Ve 
and modest, soon forgot then lort ir te 
some one discovered in the environ Be 
house called Moulin Joli, an old man who 
narvelous etchings, and ar ‘ | I 
called his ere vl} it at tiv ame table 
him and etched as wonderfully as her partnets 
first mischief maker who discovere phy 
non told it to others and the 1 te { 
neved in throng t l j the rar 
sight—Vhilemon and Bau reviviti in tl tt 
f the Mesdames Pompadour and Dubarry! Luce} 
ily the aged pair died a few i ift tl ! 
spied them out and p led their un peat ib I 
romance The last etching t i pt 
Moulin-Joh larguerite | ‘ 1 ret 
was the device ‘Cur valle permute ibina 
operoriore Phat picture ! 
have hung it over a certa portrait 
one whol vear the Il ny vho left that tra 
ate at the same table ith t ! t 
worked at the same profession that wa , 
When da\ br Ke ( ilte icl thet aly 
*It j . 1 
graph ‘ : t * 
me hat the wv ( . 
iving ed 1! A ( De f 
p for her later no | he ranslator 


















22 THE MUSICAL COURIER 








= 





vork, and all the hours when we were not 


writing DE PACHMANN AND GOLDMARK. 


ve talked of art, of our feelings, of the future Vladimir de Pachmann’s eerie personality — - 
, ns , ike Chop ay ” says his manager, “will in all prob 
never of the world The future did not keep e Chopin playing,” sa) ¢ & E 
ability be with our musical public for the last time when 


rromises P r ne. oO \larguerite Conte.’ , M - 
Promise Pray for me, oh, Marguerite Le ms he makes his farewell tour in this country next season. 


The young painter Laurent, hero of ‘Elle et Lui Recent accounts from London report that time does not 
i859), is such a characteristic figure that he sug- seem to stale in the slightest degree either the inimitable 
gests a familiar portrait, in spite of George Sand’s art of De Pachmann or the infinite variety of his unique 


1 antics Oo Stage 
assertions to the contrary. However, one must pro sagen n the stage 


It has been often said that the familiar whimsicalities 


eed with cautt in making F ‘rve the ; ; 

ed with caution in making that book serve th of the great Russian pianist are assumed merely for stage 
purpose of a diary of her relations and rupture with use put a story just reported from London proves con- 
De Musset. It is no description in usum Delphini. clusively that De Pachmann’s merry humor—although in 


it was not the habit of George Sand to defend her- this instance delightfully malicious—is by no means ex- 


’ lun from his private life 
elf, as she felt responsible to no one except her own “ sed , esis 

‘The tale runs that De Pachmann and Goldmark, the 
CORSCICHCE. famous opera composer, met in front of the latter’s Vienna 
“In 1835 she instituted divorce pr ceedings jome a short time ago. Goldmark is a most estimable 


inst her husband, who in a drunken fit had tried old gentleman and a writer of exceptionally brilliant and 


dApadal 
to kill het There were counter charges on his part, ™ lodious music, but his one great fault is a most over 
, . whelming conceit, a trait which ofter ve is frien 

there were witnesses who swore falsely for him, and Whelming conceit, a trait which often gives his friends 

; ‘ hl : | occasion for much merriment at his expense. As De 
iges wi re nist ghbors ane rsonal trien ‘ . . 
ucE 10 WETE IS REIGHDOTE a Pp re Pachmann and Goldmark walked away from the com 
4 ‘ . > ‘ 

In spite of all the perjured and calumniatory testi posers house, the pianist pointed backward over his 

mony, George Sand—-who put in no defense—won shoulder and said: ‘That modest little edifice will be sig 

the case and was given the custody of her children! mally distinguished some day after you are dead.’ ‘In 

, , . deed,’ . Gol ark shing “f . ‘Ves.’ 

In consequence, we must be led to believe nothing leed,, murmured Goldmark, blushing with pleasure. ‘Yes, 


; 7 continued De Pachmann, ‘they will decorate it with a 
very reprehensible Was proved avalnst het | ‘ 

> tablet And, pray, what do you suppose they will say 
on the tablet.after | am dead’? asked the composer, eager 
lo be concluded next weer.) ‘To Let.’ was 


NOW READY 


Summering in Switzerland. 
Hl. HH. Wetzler, formerly of New York, and now con 
luctor ' r 


Je Pachmann’s pithy reply, as he scut 


tled across the Ring strasse.” 





it the Hamburg Opera, is spending the summer 

1907-8 with Mrs. Wetzler at the Hotel Torrentalp, near Loéche 

LOUIS BLUMENBERG, Publisher es-bains, Switzerland Moriz Rosenthal is in Bozen, 
LATEST ADDRESSES OF lvrol, whither he went from Maloja, Switzerland 


MUSIC HOUSES 
MUSICAL SOCIETIES 
MUSICAL PEOPLE who have been spending the summer at Polo, IIL, will 
MUSICAL CHURCHES return home next week and resume their senthilen and 
MUSICAL MANAGERS oncert work These violinists gave a successful concert 


IN THE UNITED STATES AND CANADA Polo recently 
INDISPENSABLE TO MUSIC STORES, TEACHERS, ARTISTS, MANAGERS 
PRICE $ 22 $2.50 


Delivered Postpaid on Receipt of Remittance : 
: é, sso \mong the musical attractions which will appear during 


AMERICAN MUSICAL DIRECTORY ‘hc season of the Pittsburgh Exposition, which opens 


Address DEPT. T 1125 BROADWAY NEW YorK ©" \ugust 28. will be Theodore Thomas’ Orchestra, which 


E OOnN TRA LTO 
’ STUART-KELLOGG, ison cies 
_ LOUDON CHARLTON, Carnegie Hall, N. Y. 


Oratorio, Concerts 
BASSO-BARITONE 
STUDIO Albert Pattou, Mgr. 
26 East 23d Street 


26 East 23rd St. 
(Vocal Instruction) 


New York Violinists in Illinois. 
Daniel Visanska and Lionel Gittelson, of New York, 


Music at the Pittsburgh Exposition. 


PittspurGH, August 26, 1907 
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NEW YORK CITY 


Mme. von KLENNE 


SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN 
BEGINNING JULY 1, 1907 


New York City 





ANNOUNCES 


SUMMER SCHOOL for VOCALISTS 


Methods of Teaching, Lectures and Recitals 


Point Chautauqua, Chautauqua Lake, N. Y° 
Address 301 West 67th Street, New York 


~ CAR BON E 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF SINGING FROE EESITUINS TO FINIEN. Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, saye—“Signer Carbone is a true vocal instructor of the classic Italian eaneeny 
rarely to be found, not only in America, but also in Europe.” 


THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN AND- JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Blecution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT conducted ag at pene 
thus affording a faculty of teachers unexcelled in their specialtiesand general musicianship. A certificate or diploma from th 
of Music of Cincinnati is an “open sesame” to a good position. Address 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 

















is to remain ten days, and John Philip Sousa and his band, 
which will spend two weeks with the Pittsburgers. The 
United States Marine Band will also appear, and Mex 
ico’s famous organization, now at Jamestown, will play 
at the Exposition during the week of October 7. The 
season will close with the New York Symphony Or 
chestra, which is to fill a two weeks’ engagement. 





Frieda Stender in Atlantic City. 

Frieda Stender sang in performances of “Elijah” and 
“The Swan and Skylark,” in Atlantic City, with the Scran 
ton Oratorio Society, August 11, and at both the after 
noon and evening concerts the young soprano was most 
successful. Miss Stender’s singing in oratorio has been 
much admired by audiences East and West, and musical 
directors have commended her work. 





Coming Tour of Marie Herites. 

Marie Herites, the Bohemian violinist and pupil of the 
celebrated master, Sevcik (who is well known, not only 
as a violinist and teacher, but as the instructor of both 
Kubelik and Kocian), will make a tour in America this 
coming season under the direction of R. E. Johnston. 

Marie Herites has had extraordinary success wherever 
she appeared abroad, and she will undoubtedly repeat her 
European successes in this country. Her repertory em- 
braces many of the most difficult numbers written for the 
violin. She is already engaged to appear in New York 
City with orchestra, and a number of concerts have been 
arranged for her with the different clubs and societies in 
the East 2 2 23 —————— — 

New Pittsburgh Concertmaster. 

Franz Kohler, of Pittsburgh, leader of the Mendelssohn 
lrio there and for nine seasons one of the first violinists 
in the Pittsburgh Orchestra, has been made second con 
certmaster of that organization. 


Frederic Mariner's Plans for Coming Season. 

October 1 will find Frederic Mariner back at his New 
York studios, 37 West Ninety-second street. Weekly 
recitals will again be a feature of his work during the 
season. As a teacher of pianists Mr. Mariner has made 
his mark in the work of musical education in America. 
This summer Mr. Mariner did much entertaining at his 
farm up in Bucksport, Me. 





The Teatro Comunale of Bologna will open the coming 
season with “Tristan and Isolde,” to be followed by Man- 
cinelli’s “Paolo e Francesca,” with Luigi Mancinelli as 
conductor. The Teatro del Corso will produce “Lohen- 
grin” and “Les Contes d’Hoffman” in October 
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“The Musical Courier” in Baltimore and Washington. 


CHICAGO ORATORIO AND FESTIVAL QUARTET. | 00's ‘osc! Sac Mat Goma 











In presenting to the public the Chicago Oratorio and easu It is seldom 1t , ’ ¢ of ality Musica C ‘ year sical editor f tw 
Festival Quartet, the long felt need of a homogeneous en etter range.—News, Tacoma, Was W: 
semble of four voices has been supplied. Each member mace wy Pittsburgh Chror R d Times-Dispat 
of the Quartet is an artist in an individual line, and inform- gig voice and se 2 “4 ‘ ee \irs I ps \ t to the work 
ing the Quartet the selection was made with a view to an artist. His best work wa . ‘ r t in t ‘ ving examine 
perfect blending and artistic coloring of voice. Composed “Comfort Ye My People,” whi a8 es ny new copyright w ‘ music, togethe 
of Lucille S. Tewksbury, soprano; Jennie F. W. Johnson, — a maepam, | ee vit ndt i trom all parts of 
contralto; Garnett Hedge, tenor, and Grant Hadley, bass ; ' ys a 
baritone, these four artists have prepared an extensive sang the beautiful ter s the “Crea st ctivities at once 
repertory of all the quartet and solo numbers of the stand- able mann He ‘ self an artist t 
ard oratorios and choral works Hedge was the recipient of co agra u 

lo choral conductors this Quartet should be very de i ened Meee Gelinn i pos , er : Carl Faelte: 
sirable if for no other reason than that the ensemble ' , ‘ : 


work, through previous preparation, eliminates the hur Grant Hadley scored some of h 
ried rehearsals and unsatisfactory results always resultant ‘vers 4 
on four strange voices brought together for occasional , 
events. Of special interest should this organization be to <¢,. H 
women’s clubs, musical clubs and societies in general horus of the ( : Milwaub \ \ 

f the fact that they have % '9 Bessie Abott Back in New York. 


yrepared a large repertory of song cycles and quartets se- B \ tt tur 1 ft New 
! £ I g i 


Special mention should be made « 


lected from the best works published, and, being under Vil 


one management, these four artists can be secured at a Rewards were an ‘ bers of the Wat (y 
lower figure than artists of similar ability who are select ng a basso of rich t : ‘ g N 


ed at random. The repertory of the Chicago Oratorio and 





Festival Quartet is almost limitless, they having sung prac 
tically all of the standard as well as the modern oratorios 
cantatas and legends, also having in hand the best known 
arias from the great operas They have also song cycle 4 ’ _* 

for the different voices and almost everything known in Noria-Centanini Nuptials in Paris. Root , : 
vocal literature from the German, French, Italian, Englis By cable to THe Musicat Couries 

ind American composers, from which programs of any , : : ; ; 

character can be made 


he Quartet is also making a specialty of quartet part 





songs, which have not been used to a very great extent on 


account of there not being heretofore in the professional 
held an organized Quartet devoting itheient time to the 
working out of the intricate and difhecult individual parts 
hese four artists filled a long list of engagements last 
season and are booked extensively for the coming year 
Some few press comments follow 
Mrs. Tewksbury has a ' f f re ark t 









































ind flexibility, and sh \ t te at igence He Management: 
lark M« May 9 
R. E. JOHNSTON, St. James Building, N. Y. 

Mrs. Tewksbury, who sang the pra rle is a < fw 

ts. CONTRALTO 
204 West 94th Street 

Mrs. Tewsbury 1s a t { p we | Prowse: 88 River 
salem, Thou That Stone Prophets,” was finely ‘ th swe Management HENRY WOLFSOHKN 
ness of tone and artistic f o Ree, O N Ml j 

a SEASON 1907-1908 

sdlceintade nk: delndiog atom ote tee eae OCTO BHR to MAW 

son and Delilal Miss J was at | best She a cha 
ap Misa: Sec. ahachndhy. Aate-hids tine, Da First New York Recital, Carnegie Hall, Sunday, October 6 
Death and the Mawle va he autif y ' Tribune | 
Crone, Wei Ap FRAN Ciss 

Lovers of class r giver t t the B ( 
Symphony Orchestra gave its first neert f the The s | 
numbers were especially leasir Jenr i} W lobe t iacenes | 
a very sweet voice of wice nge it lect “ « arias “O 
Love, Thy Help, from Samsor 1 Delilal t s t-Saén 

Death and the Maider by Schubert, and “Springt t Recker 
wer exquisitely rendered ach rece ne merited er es Tin 
Bay City, Wis., January , 

Jennie F. W. Johraon has a delightful contralto voive and sans | VIOLIN VIRTUOSO 
with a charm and artistic finish ti ade « ove ne ne f 

| Return American Engagement 
LJ s A | NOW BOOKING 118 ENGAGEMENTS ALREADY BOOKED 
SOUSA AND HIS BAND EXCLUSIVE MANAGEMENT 
Now playing, for the Seventh Suc- | HAENSEL & JONES, 542 Fifth Avenue, New York 





cessive Season, at Willow Grove, Phila 





delphia, the engagement there ending 
on Labor Day, Monday, September 2 


BERLIN: 


RTHUR NIKISCH === 


Theodore Habelmann’s Operatic School COACHING FOR LIEDER AND OPERA STUDIO AT 


157 West 49th Street, NEW YORK Thomasius Str. 28, LEIPSIC Barbaressa Str. 42 
renorveng- tate" GLENN HALL 222.28 
Conductor, Phil ec Orchestra Address Concert Direction Hermann Woilll 


Flotwell Str. 1, Berlin, W. 
Studio: 626 Nerth Meridian St.. Indianapolis PERMANENT ADDRESS: BARBAROSSA STR. 42. BERLIN, w 


=—|- Boies PHA Ma = 
AMERICAN GONCERT TOUR, SEASON 1907-8 For Dates, Address Loudon Charton, arogie Hall, New Yor 





GENERAL OPPICES 


JOE PHILIP SOUSA 
CONDUCTOR Astor Court Bidg. New York City 
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THEODORE SPIERING’S LONDON SUCCESS. 








in the 


ichim 


is impeccable 


while his 


acclaimed by 
{ the greatest successes 
broad, chaste 
technic, his inter 


ior musicianship are all 


appe nded criticisms: 


lian Hall last 


who gave a violin recital 

of Dr. Joachim He 
t a very large 
t and without in any 
lently in love with the 
mps’ “Fantasia Appassior 

ad put Tartini’s sonata in 
up with Spohr’s “Gesang 


I 
, October 12, 1906 


Hall which showed 


the great players. He r 

Gesangsscene” with 

which opened the pro 
1 most correctly. 


take ace in a week's 


c repose worthy 
which rf 


t y imsight 


favorable im 
appeared there 


is maste Dr. Joachim, 


“Per 


Indian legend 





jatior by Christian Sind 
que and full of color, 


xplanation At 





reated at first 

with emarkabl 
seldom 

ye it manner not 
loa n who occasion 
England Between the 
f violin alone; the first 
whose admiration for 


October 


exhibited limes, 





genban's violm and 4 


night The 


British capital. He 





former is a violinist who hails from transatlantic shores and has on 





severa yus occasions shown his sound musicianship and execu- 
tive qua to the satisfaction of the now critical London con 
certgoer. On this occasion he elected to be heard in Vieuxtemps’ 
concerto in A minor, and that he has just claims beyond a merely 
scholarly reputation was proved by the spirit and energy of his in 


terpretation of this popularly conceived piece.—Standard, June 4, 
1907 

Theodore Spiering, who gave a successful first recital at Aeolian 
Hall, was for some years a prominent violinist of Chicago, but has 
recently gone to live in Berlin. He has an authoritative and mas- 
of Spohr’s “Ge- 


Chaconne he 


culine style and abundant technic. His playing 


lient and in Bach's 


Star, October 12, 


angsscenc’’ was ex« showed 


trong musicianshi The 1906 
, . 


\ very favorable 


impression was made this evening by Theodore 





Spiering, who gave a violin recital in Aeolian Hall. He has for 

me years occupied a prominent position in Chicago and has re- 
cently settled in Berlin, where he has been giving concerts with 
considerable success. He has a powerful musical tone and a broad 


masculine style and plays with musicianly taste. After a broad and 


performance of Tartini’s sonata in G minor, he played 


Gesangsscene” without that excess of sentimentality with 
Spohr. His 


proportioned and artistic. 


which S0 many artists think it necessary to disfigure 
rendering of Bach's Chaconne was well 


lhe intonation was remarkably good throughout. Mr. Spiering gives 





4 











1m 1 recital shertly and is engaged, I «understand, to appear in 
Manciest London Correspondent in the Manchester Guardian, 
October 1 1906 
Theodore Spiering, who gave a violin recital at* Acolian Hall on 
rr 1y evening, has a firm and assured technic and a manly 
i refined sty lartini’s G minor Sonata and Spohr's “Dramatic” 
nee were thor ghlv well played The Referee, October 14, 
got 
Theodore Spiering, who gave the first of two recitals at Aeolian 


comes to us with good credentials. After some 


years sidenece in Chicago, Mr. Spiering went to Berlin, where he 
1s had numerous successes. He brings a transatlantic freshness 
und crispness to bear on his playing, which is enjoyable and meri- 


is admirably developed. Mr 


us. His technic Spiering gave a 
Appassionata.” It is al- 
any musical novelty and 


Toceata by Tor 


liant account of Vieuxtemps’ “Fantasia 
ways pleasant to chronicle the advent of 


the violinist contributed a very effective new 


\ulin, a melody by Walter Spry and a characteristic Hungarian 
Rhapsody by Arthur Hartmann, which was decidedly taking.—Th« 
Lady, October 18, 10906 


In the evening the platform was occupied by T heodore Spiering, 
vho gave some recitals in London last autumn. He placed at the 
ad of his program Bach's Concerto in E major and interpreted 


opening allegro in spirited fashion. Mr. Spiering gave an 


account of the delightful finale and was subsequently re- 


led to the platform He afterward brought forward Car! 
Busch’s “Indian Legend,” a well written and picturesque piece. 
who eveals attractive thematic material. Other works selected 
hy the violinist were Saint-Satns’ Concertstiick and the French 
oser's familiar Introduction and Rende Capriccioso, Christian 


Sinding’s “Cantus Dolois” 


petuum Mobile.” 


variations and Ottokar Novacek’s “Per- 


Daily Telegraph, May 15, 1907 


Theodore Spiering had drawn up an unhackneyed arid interesting 


program for his second recital yesterday afternoon. His fine sense 


of style and ready technical power enabled him to present Nardini’s 
Sonata in D major and Schumann’s Fantaisie, op. 131, in a mu- 





sicianlike and attractive manner.—London Tribune, October 23, 
1906. 
Theodore Spiering’s second violin recital at Aeolian Hall, on 


Monday, deepened the impressions created on his former appear- 
ance.—The Referee, October 12, 1906. 


Theodore Spiering, a violinist, who appeared last autumn, gave a 
recital in Aeolian Hall, on May 14. 
novelties (as announced by the. program), an “Indian Legend” by 


Mr. Spiering introduced tw« 


Carl Busch, of plaintive theme and graceful writing, and “Cantus 
Doloris,” a set of variations by Christian Sinding, a sad and tende« 
theme, and some well written, brilliant variations, extremely diffi- 
These the artist had no 
Novacek’s “Perpetuum Mobile” was an 
violinist Saint-Saéns’ 
Introduction and 


cult, but most effective for the instrument. 
difficulty in surmounting. 
other item wherein the 
stiick and the 


scored, Concert- 


Rondo 
down for hearing.—Musical News, May 25, 1907. 


Capriccioso were also 


On May 14, Theodore Spiering gave the first of his two violin 
Whether it be Saint-Saéns or Bach, Mr. Spiering seems 
equally at home and capable of giving full expression ta the music 


recitals. 


He has a firm and assured technic, a fine tone and a sympathetic 
style.—The Boudoir, June, 1907. 

Theodore Spiering, the American violinist, gave his first and what 
resulted in a most successful recital at Aeolian Hall, New Bond 
street. Mr. Spiering is a master of the instrument and a brilliant 
player; it is a pleasure to listen to him. For his rendering of the 


Introduction and Rondo Capriccioso he was recalled three times 
Out of other pieces in his repertoire, an “Indian Legend” (Carl 
Busch), played for the first time, and “Perpetuum Mobile” (Ottokar 
Novacek) 


June, 


were particularly fine performances.—Whitehall Review, 
1907. 





Theodore Spiering gave his second concert last night at Acolian 
Hall, in conjunction with Frau Anna Hirzel-Langenhan, a pianist, 
who made her first appearance in London. Mr. Spiering is a vio- 


linist of considerable attainments. He leans, apparently, to the 
sensuous side of his art, caring rather to produce a powerful tone, 
full of emotion of somewhat, it must be said, sentimental order; his 
technic is fluent, and he plays with plenty of spirit and animation 
Vieuxtemps’ Concerto in A is not a profoundly stimulating work, and 
it says much for the 


much as it did. He 


player that his performance pleased us as 


mvoduced two studies for his instrument, 
without accompaniment, and an Intermezzo by Br. O. Klein. Frau 
Langenhan played a group of short pieces and joined Mr 


in the “Kreutzer Sonata” 


Spiering 
at the end of the concert. Her touch is 
effects of 


agreeable, and she is not insensitive to 


Pall Mall Gazette, June 4, 1907. 


good piano 


tone-color.- 
The programs of Mr. Spiering’s four concerts were un 
hackneyed and interesting, containing numerous novelties 
Here they are: 
PROGRAM IL. 








October 11, 1906. 
BONG GS MBSE cc atesecvecsensces Tartini 
Concerto (Gesangsscene) > TPT COLUET TTT Tree Spohr 
Chaconne for Violin Alome. os. cccsccccccccccvcscctceces -+-. Bach 
Tescata, TFOM OP. WGisicccccrovscecccrvscesesseses e+++-lor Aulin 
Melody (first time)............. dudceeoeanuas ..Walter Spry 
Hungarian Rhapsoly, Szall a Madar (first time)..Arthur Hartmann 
Fantasia Appassionata ....... .... Vieuxtemps 

PROGRAM II. 

October 22, 1906. 
NT MOEO® seen stn Schisen badb eens cheese dvs ...Nardini 
Fantaisie, op. 131...... ri EP vb owhodeRen cuene Schumann 
First Sonata, op. 42, for violin alone (first time)...... Max Reger 
Grand Caprice, Eriking, for violin alone... . +... Sehubert-Ernst 
LS PETA TTS TT CMEC L ULE LIL LETTE EET Ondricek 
Zephyr ide netted atevdias Stes Ue os uy commend eed Hubay 
Hungarian Dances, Nos. 9 and 10.........6..000005 Brahms-Joachim 


PROGRAM III 
May 14, 1907 





Concerto, E major...... 





Legend (first time)... 


Indian Susch 
Perpetuum Mobile ............ tage ..Ottokar Novacek 
Cantus doloris, Variation, op. 78 (first time)...... Christian Sinding 
ComcertatBck, Of. 90... cccccicsescccvovesscreuces .+++. Saint-Saéns 
Introduction and Rondo Capriccioso. 

PROGRAM IV. 

June 3, 1907 
Concerto (A minor) ......ceeeee% . Vieuxtemps 


Intermezzo, In the Realms of the Blessed (first time), 

Bruno Oscar Klein 

Scherzo-Tarantelle Ce SOR Sa ee Wieniawsk: 
Iwo Studies for Violin Alone, E flat major—C minor (first time), 

Theodore Spiering 

Joachim 

carvebecetipeacesuens ... Beethoven 


Variations ae 
Kreutzer Sonata 


Chariton Keith, accompanist. 





Concert at Port Henry. 
Port Hewry, N. Y., August 27, 1907 

Charlotte Harris, artist pupil of J. Harry Wheeler, re 
cently gave a concert in Port Henry, assisted by the harp 
ist. Aptommas, and Joseph McRory, a tenor. Miss Har 
thoroughly musical in quality, 
powerful and of extensive range. Her phrasing and dic 
tion were marked features of her singing. Mr. Wheeler's 
method and style are well exemplified by this pupil of 
Mr. Aptommas played upon that ancient 


ris possesses a voice 


four years’ study. 
instrument of romance, the harp, with skill and artistic 
Joseph McRory is a robust tenor 
vigor, good expression, and articulation Harriet 
Clay accompanied with sympathy and skill. Miss: Harris 
and her company have already commenced a concert tour, 


finish He sang with 


hine 


and: have been enthusiastically received wherever they have 
appeared. 
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of Huntington Chambers, sailed with her mother on the gaged in both teaching and singing, recently sustained 











Cymric last Tuesday for several years’ further study of juries in a street car accident, but will be fully recovered 
the voice in Paris. Miss Freeman was heard at several by the middle of September, he has reason to believe 
private and public functions last season, every one pro ret t s Bost s for regular teacl 
nounemg her voice truly beautiful, considering her hm So trip West s resulted in several pupil 
ited studies, and in May she gave a recital of her own being added to his Boston class, and who w f w i 
at which she sang several ambitious works with great on his return to this city 
suceess Miss Freeman had not decided, at her last in a 
terview with THe Musicat Covurter’s representative, under ; . 
whom she would place herself to be prepared for opera, Mary Ing , james ft Symp vy Chamber " ee 
but it is likely that De Reszké will “discover” this girl Y''™8 friends in the Middle West during July and A 
and develop her possibilities. Miss Freeman is of French gust, returning to Boston in September for her autumn 
work Mrs. James has met with unprecedented success in 
extraction, and possesses enough American energy and ‘ 
. . > the sale of her comprchensiv: ttle work termed scien 
um ition to fully achieve whatever she desires Boston <s Paesae? . : : 
will await, with some degree of pleasure, as to just what tine Tone Production,” it being a valuable treatise on the 
thks wouter: woes will dn: with ter vole Rudersdorf method, which Mrs. James handles with that 
nee knowledge which convinces. Several musicians, both teach 
ers and students, have used Mrs book for gener 
laust” was sung at the beginning of the past week : . ok : 
reference as there are many valuabk hints there I 
by the Castle Square singers, and with its famous songs inne gitees tnetlibien 3 Rep IOG RAE 
vag Os ho profe ve grasped t cheme of making 
with Clara Lane as Marguerite; George Tallman as RE ii Be ea a ee : 

The fall season holds many things of interest for the Faust; J. K. Murray as Valentine; George Shields as pes ee he pe ; 0 pia wee f my apppit 
live musician. The change in conductors of Boston's chief Mephistopheles, Louise Le Baron as Siebel, and Hattie re wi scald =/neala Pome 
musical society is watched with pleasurable sympathy Selle Ladd as Martha, it took immensely well with very 23s 
Wallace Goodrich, who will henceforth hold a new place large audiences. Lois Ewell, a young Southern girl, with Wilson Price, of the Faelten Pianoforte S« is lately 
in the public mind—the musical mind at least—has pians a beautiful voice, alternates with Miss Lane Their voices become a benedict. Mr. and Mrs. Price have been visiting 
for the Cecilia Society, but just what they are he does cannot well be compared, as Miss Lane's voice is worn the old home of the former 
not yet tell. by overwork, apparently, while Miss FEwell’s is vigorously a a) 

The Worcester festival season draws nigl 4 recent fresh and beautiful. Yet Clara Lane has done some ex Cesk Wiitien aud oh ial sie tiated : 
addition of artists attracts new interest and causes the ceptionally good acting and singing. She is an “all roun having a delight reat at S nee Lak N Hl y 
singers and players unknown, “because,” as one said, “they woman, and Boston likes het Her role of Marguerit they have a summer é 
are not known,” to wonder why they are passed by. The was more than ordinary, while in “I] Trovatore’” she was eee 
reasons are very obvious, and are told in these columns a close foil to Miss Ewell, who sings very effectively 
weekly, monthly and yearly. Let those who have eyes Miss Le Baron’s Siebel was very good. “I] Trovator Minme Di Coste . erly with the Faeiten sch 
see. Dr. Muck’s last year with the Symphony Orchestra and “Martha” alternated for the latter portion of the "®W @ member of the Granberry Piano ~School faculty 
will likewise add a new note of interest to his conducting, week, in which the same principals did very good work having been engaged by George Granberry after ‘ 
and doubtless, now that he has initiated Boston, he will zee term in Newport, R. | 
take even broader liberties—if such we may call them Clara Tippett, who has been visiting her daughter in ; 2a 8 
with his winter's programs London for six weeks. has returned for her fall and winter sertrude Fogler, the French teacher Symp y 

sa 8 teaching As usual, Mrs. Tippett will conduct voice classes Chamber : een resting the entire mont i August 

L fhe Palmer has had charge of voice classes in Chicago in Portland where she has an issured following her Miss snes ah _ - , _ re s September 
all the summer his was partly for the change of climate pupils’ recital there Jast June being distinguished for its It oS OStER isked, “How far does M giers tea go! 
necessary to one who has had strenuous studio work for great success. Mrs. Tippett looked up new songs, reper the language extend » mstruct e by the i : 
nine months, and likewise on account of several Western tories. ideas and such while abroad. and returt ih, Se to ess 1 pi ince Fre ; 
and Southern pupils’ benefit, who did not wish to come equipped for most zealous work. A series of studio ri Fecsty one a beacin ' ng | 
so far East for study citals are contemplated for the winter, as this teacher | = pe erect Ge adler ; on 

Miss Palmer is considered by those who have enjoyed  jjeyves that practical work on the pupils’ part must be done > far as to enable th a & not © pa . 
her singing of French songs as being unusually attractive to show the pupil where he stands vocally—tl if iY ' om ys 
in such. Last season she delighted both Springfield and after the first real drudgery is over and pa | " ; 
Providence people, and for the coming season a number rere 


of . re des ( oO go r ith her Ss ; " 1 

f managers have desired to negotiate w | M Fine-Tunes. Orchestral Rand. ta its hin concert: at | win la 

, rs plans 11 untol | i studios wil | ' 

almer’s plans will be unfolded later. Her i wil Jamestown Exposition, had the assistance of Virgini e€ n 

. * Pierce Bull g, the same as last seaso1 age , ' ' , 

x in the Pierce Building, the ume a ist Sé¢ !  iettubthens “ide wily baw father Bardhaed «1 istemans 

nee : , 

will locate m Boston this season, both proving L most 









Felicitas Freeman, a very young most promismg = valned acquisition to the musical life here We need OF MUSIC 
soprano, and entirely trained by Madame DeBerg Lofgren, %) oorc who do not give their energies to aught else tut Founded ‘Term Opens 
: to their chosen art. Miss Listemann appears in St.. Paul — BOSTON. MASS Sept. 19, 1907 
during the September festival, and will be ming ’ ad 
KATHARINE fF tensively throughout the Middle West all during the GEORGE W. CHADWICK, Director 


To be a student here is to enjoy privileges in a musical 


1, 
t educa.ion that are within the reach of no other school in this 


ing season, with many engagements al nthe last, where 
0 0 D S 0 4 her father 1 » widely known and admires 
| an Jn 


ES 8 Pen a were 


country 
Situated in toston, the acknowledged music center of 
America, it affords pupils the environment and atmosphere so 


necessary to a musical education 





re 
} | i Recipro latio stablishe« ] f rd t ive 
- prot table trip throughout Indiana, tithe (oh Miss Recipr cal relations established wou Harvard n rsity af 
American Tournee ford pupils special advantages for literary study 
OCTOBER, 1907--MARCH, 1908 and other Western State and wi be found a new Every department under special masters 
quarters at the Kensingtor Building, corner { Boylst Class or private instruction 


Pianoforte Organ Orchestral Instruments and Voca 


Sobist at GREAT WORCESTER and Exeter street 
FESTIVAL, October 4th, 1967 zFe 


Music Courses are supplemented by such other branches as 
Composition, History of Music, Theory, Literature, Diction, 








eee - . , Riccordo | essi. w has hee teaching +} , ' Choir Training, Plainsong Accompaniment Practical Piano 
Already Engaged to Play With , +] N , ‘ forte Tuning Course in one year. The Normal Department 
: sses O } ne ‘ Cor ry ory V ' it 

The Theodore Thomas Orchestra aon i the New _ ervator , — trains for intelligent and practical teachitig in conformity 

The Boston Symphony Orchestra. place in the regular fall faculty Mr. Luches to'd Tus with Conservatory Methods 
The Philadelphia Orchestra \ ' The privileges of lectures, concerts and recitals, the oppor 

USICAL ( RIER repre ntative that he was high y cant “ , 1G F 
The Hartford Philharmonic Orchestra. - — «ty 1s Tg Pp tunities of ensemble practice and appearing before audiences 
The St. Paul Symphony Orchestra : with Boston and its “musical atmosphere ind anticipated and the daily associations are invaluable advantages to the 
Etc. Etc. Etc. : ‘ ‘ , , : music student A number of Fare Violin Scholarships avail 
making it his future home Having been in the Californa able for 1907 


For particulars as to bookings write 
HENRY L. MASON 
492 BOYLSTON STREET BOSTON 
Tut Masow & Hamurn Piano 


disaster, Mr. Luchessi lost many of his owt mpositio For particulars and year book, address 


He has written several songs and instrumental work RALPH L. FLANDERS, Manager 


Carl Sobeski, who is spending the summer Seattle, « 
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© Musical Cow ~ The Distinguished Violinist Soprano 


RPIANIisT Mana,ement W. 8. BIGELOW, JR C87 Byleton Street Boston 
STEINERT HALL, BOSTON 
ic Hay dD New York Stidlo: 10 West 40th Street 
MASON & HAMLIN PIANO 


Faclton Planeterte Scheel 























PIANIST _ Soccial stention given, to thorough raining 
E | 1x Address RICHARD NEWMAN ting . , 
Steinert Hell, Boston, Mass. _ tise themecives. fee x 
en  E COMPLETE MUSICAL EDUCATION 





E es et wereetinn eT ASON 30 HUNTINGTON AVENUE, BOSTON 
492 Boylston Street. Boston. | 
iin. Miss PALMER 
Lecturer and Teacher of SOPRANO, of BOSTON, MASS. 


& 
Lucia Gale Barb er vs Sines tional — Announces Classes in Chicage, ///., from June 24—September 1 
Expression VOICE CULTURE-SBRIGLIA METHOD 
e@” CLASSES THROUGHOUT THE EAST 4 STUDIOS: The Ludiow, Boston, Mass. | Address: Bex 272 KENILWORTH, MLL. 





|HE'NRICH 











~ 








26 THE MUSICAL COURIER 











NEWS OF MUSICIANS FROM NEAR AND FAR. 








the St. Nicholas Garden on the Pupils of Frederick E. Bristol and other Americans 











* 
xcasion of the five hundredth anniversary concert in that ook part in a concert given on August 6 in one of the 
immer auditorium, and had his usual success with the palaces of the Hof-garden, of the Princess Beatrice of 
irge audience rt W Mr. Lockhart’s second appear Coburg-Gotha \merican composers were represented on 
ince at the St. Nicholas this season the program, and the royal hostess expressed much pleas 
rere re in hearing these ‘songs Among the singers who as- 
Delia Micucci Valeri, now established as vocal teacher isted were Florabel Sherwood, soprano; Katherine Bush 
W idios at 345 West Fifty-eighth street, 1s sister of iy é 
Linda Micucci, the Italian dramatic soprano, who created 
the role of Santuzza in the new “Cavalleria Rusticana,” by 
Signora Micucci has won great success in the 
t e more careful readers of Tur Musicat Courter 
I by this time 
> Fe 
Y York 
Voy (} i \ 1 e being ce lu di 
\ p l for thre 
f Edith ( | r of the Ford 
| l For n f singer 
eT 
r FF 
\ the pianist and accompanist, 1 pending 
rin Chicago, her former home 
\ plat 1 te 1 | k te Jew York n . - = dnteindhianceasaesendict 
ell, contralto; Susa Carpenter, mezzo soprano; Llewellyn 


Cain, basso, and Bernh irdt, of the Coburg-Gotha Hof 


ie oe 
O 7 rochazka, the pianist and teacher, of South 
Nyack , is enlarging his studios, which are located 
ide avenue. A series of pupils’ recitals will begin 





Great Bohemian Violinist. Pupil of Sevcik October 15, when Aimee Gillies, one of the advanced stu 
FIRST TIME IN AMERICA dent will give a program devoted to works by Bach, 
*ddress Commenications to R. E. JOHNSTON - hal Tees A tear 
! el rC¢ i C1 ink &7 


CONTRALTO 


Telephone : 666 Madisos Square. St. James Building, Broadway and 2éth St., N.Y. City 
GEO. W. STEWART, Manager 


“as! MULFOR 
120 Tremont Street, BOSTON, MASS. 


Anna Lan Kow 


Aather ‘THE SCIENCE OF THE ART OF SINGING” 
ABROAD—Eduard Lankew, ry Opera, Dresden; Martha H ofacker, Sialqsbors: Paul Veron, Bern; Maria Orthen, Lei 
MERE—Concert, Oratorio, h, Opera: Marguerite Arcularius - Jantzen, Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar 
guerite Steinberger, Berths Shere Freda Buesing and ethers. Andreas Schneider, Berritk von Norden, Wm. G. Armstrong and others 


The Studios at 26 West 97th Street.New York City 


CONCERT DIRECTION 


DANIEL MAYER =: 


Sole Agent for MISCHA ELMAN and other leading artists 


CREATOR E 


MME. BARILI, Soprano Soloist 
Can be secured for Concerts or Festivals after October 13, en route from Chicago 
to New York. Societies or others address 
HOWARD PEW, Manager, 121 West 42d Street, New York 


Detroit, Aug. 11-24, Cleveland, Aug. 25-Sept. 7, Toledo, Sept. 8-14, Chicago, 
Sept. 22-Oct. 12 











Cable: Keynote, London Established 1890 











Joint Appearance of Hambourg and Kubelik. 

William Knabe and Daniel Frohman have made~ar 
ranugements to bring Kubelik, the violinist, and Hambourg, 
the pianist, together for five or six concerts early in the 
season. They will be heard together in New York, Chi- 
cago, Philadelphia, Washington, Baltimore, and possibly 
in Boston, and Hartford, Conn. . 

The joint appearance of these two remarkable and wide- 
ly differing personalities will be the striking feature of 
an unusually interesting musical season. Many cities have 
asked to hear Kubelik and Hambourg on one program, 
but owing to the short stay of the Russian pianist: in 
America it is impossible to give more than six. 

For the Kubelik tour proper, Mr. Frohman has engaged 
as solo pianist Berthe Roy, an eighteen year old pupil 
of the late Marmontel, of the Paris Conservatoire. Miss 
Roy astonished Paris some ten years ago as an infant 
prodigy, but her coming tour marks her first appearance 
as a mature artist 

Mark Hambourg will open his tour October 15, and 
return to Europe December 15 [he Russian pianist’s 
popularity is shown by the demands for his appearance 
from every city he visited on his two previous tours 
tut a small proportion of these cities can be included by 


the present short tour. 


\ commemorative tablet in honor of Roland di Lassus 
was recently affixed in Schoengeisig to the house in which 
the composer, who died in 1594, passed the summer of 
that year 


CHARLES W. 


CLARK 


In the United States 


September, | 907— 
February, /908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


LESLEY MARTIN, bei canto 


Studio: 237 West 52d Street, New York 
SINGERS—Suzanne Baker, Sophie Brandt, Cora 
Cross, Pauline Fredericks, Julia Galvin, Nellie 
Hart, Marion Stanley, Estelle Ward, Ruth White, 
} George Bemus, William Burt, — e Gillet, John 
} Hendricks, Dr. Eugene Walton Marshall,’ Fiske 
} O'Hara, Horace Wright, Winfred Young and 

= other singers now before the public-in opera 
ee) and church work. 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


Book I, II, III, Ready September iSth 


Published by THE H. W. GRAY CO., 21 E. 17th St., New York 
dole Agents for NOVELLO & CO., London. Gend tor illustrated circular 
Dr. Hugo Riemann, of Leipzig, says: “J. Van Broekhoven's work 
onthe Tone Produc etions is striking and new. Itisa 
noteworthy progress in the formation of the vocal registers. ’ 
J. VAN BROEKHOVEN, 143 W. 47th Street » New York City 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street, Philadelphia, Pa. Branch School: 1712-14 Chestnut Street 
Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Pree 
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Personal Address 
Box 24, Singac, N. J. 


Direction, 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 








MARK HAMBOURG 





THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIC THEATRE BALTIMORE. MD. 


KNABE PIANO 
USED 
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tours throughout the Eas Mr. Bendix will also repetit ‘ il Rose Fete entertainment, given 
accept a limited number of violin lents ast June | e | Society of Chicago, in which Miss 
ik a de Selle was the st, at the home of John 
b rede K brederikser \ limis \ x abroad ! Ss t (lak 
was the s st wit he Quee s ta ) estra, Henry re Fr 
1. Wood tix Aug ving eM s \\ Spry ss aca 
sol concert < rN New g As 1 es tha 
i la! xz x few \ wi i pup play 
ihe cag Cons i “ \ W pry Piat ™ whicl 
Umberto Bucchieri, w was | xg wi 4 wint as Se ‘ 
ird: Ope { S \ re Fe 
Mexi t ig hi ‘ \p ( } | 
time a pupil « (; 2 M » 1 BB “ er ej f me 
ited New H Conn Sy arsa 
re PF re Fr . 
\ ot “ e recit \ be ¢g X I \ | t < Cav 
season | Alb Labarthe al \ Re \ 
CMICA ll \ugust 4 ) P ‘ vt JO . 
. A tT len 
It will be of great interest t the Chicago musical p 
lic to know that Max Bendix, the t conduct \ tia 
will make Chicago his permanent h ginning m Oct Re 
ber. Mr. Bendix has signed a contract extending ov ; : 
number of years with the Dunstan Col Musical Agency , doa — 
and as the conductor of his owt e Phill pial _ 
monic Orchestra, Mr. Bendix will once more enter a ae ae 
Western arena, where he formerly wa popula n ea: cong 
Mr. Bendix’s name will always | iated wit ‘ ee 
Vheodore Thomas Orchestr with whom Mr. Bend \ " 7 a . a 
associated fo: » many ‘ 1 0 ans » a 
issistant conductor It w n the early days of the he , e3 een: 
dore Thomas Orchestr New Yort \ west pr 
Bendix first joined forces with them concertmaster a ' moms 
soloist : later he toured the United State I the , = 
chestra, and in 1891 when the home f the Thomas ©) ws geeneny nae 
hestra became Chicag M Bendix w reappointed cor a — . 
certmaster and. assist duc tin that : , dearer 
capacity until 1896. The following M nad | ae ee 
the celebrated transcontinental t r wit \ be LABART WI iS se Ser oe 
Gerardy and Lachmund Ha oon we 1, - ; . ' eur Oe 
In 1007, Mr. Bendix was chosen concertmaster of the +p). ) 0. ‘ . O. s . , ~ —_ — F 
Hammerstein Grand Opera Comp any Orchestra, and as-  ¢.) a : 4 - * “ , ee Y pip ale 
sistant conductor to Cleofonte Campanini This position Concerto. B flat : / Me 7 waecrse © 
Mr. Bendix resigned for the express purpose of accept- Valse Caprice ; ys apdbedhs: cadham 
ing the Chicago offer, and the ose of his vacation, Mam lebt \f ~ ister: ake ty ew bse 
which he is now spending at Mt. Washington, he will come La Camp la (Pag ~ von ange and 
: . “ ‘ ae 89 Paraphra e ¢ ce i t sary to bhorro: 
direct to Chicago and begin rehearsals with the Phil- poic ypacabre (S Nai 
harmonic Orchestra, whicl now being oOked for the Bd seen sams Ke -- ~— — 
spring festival season of 1908 \ prominent feature HARRISON Concert 
his residence here will be the establishing of the Bendix se & M Or nist 
String Quartet and the Bendix Tri vhic Mr. Rendix ] : . < . ga 
organized in 1900 with a ries of ripti concert were \M , il ‘ Med KIMBALL BALL, 243 Wabash Ave.. Chicago 
given at Mendelssohn Ila e Waldorf- Astor 1 at vd appearance at the ¢ ' ' M INSTRUCTION 
the residence of H. ©. Havemeyer Lat this Quartet unmer Night ream = per PIANO ORGAN 
< CONDUCTOR Apollo Musical Club, Mendelssoha Club 
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AGENCY EXCHANGE 





INCORPORATED) 


Positions secured for Music 
Teachers throughout the 
United States. 


Auditorium Building, Chicago, Ill. 


DRAMATIC SOPRANO 
EXCLUSIVE MANAGEMENT 
DUNSTAS COLLINS AGENCY 


Negotiates for all first class 
Artists and Concert Tours. 


PHILIP RAY 
General Manager 
PHILIP RAY, Manager 


=*RAGNA LINNE=2::::2=: 


pe THEODORE WORCESTER, #?28ist 


::} « Exclusive Management DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditorium Bulldiag,. Chicago 
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DUNSTAN COLLINS MUSICAL AGENCY. PHILIP RAY, a le Bidg., Chicago, ill. 
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AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





Among the seventy inent instructors the following might be mentioned 

Plano —Jou~ J. Harrstagor, Victron Garwoop, ; Vielia— Heaserr Rurier, Cuagtes Moraeennovrt, 

Atrten Srencer, Hewtor Levy, Sttvio Sci 

owtt, Jexxetre Lovupow Vheeey. ¢ position—-Avotr Went HusparD 

. . nis 

Stnging—Kasrieton Hackett, Epwaro C. Towne, - 

Racwa Linwe, Jewntz F. W. Jomuwnson, Jonn | Public School Music—O. E. Rosinson 

T. Reap. JOHN HATTSTAEDT, President 
Orgee—Wiiuetm MIppeiscuvUtte. | Catalogue mailed free 
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ey to make up the cost of the ground and building, and 
rdened with an interest charge of about $14,000 

| trust the board of review will recognize the pub 
educational character of this institution and relieve 


mm a burden of taxation which may 


eee 


t immer concerts, now drawing to a 


been ource of much enjoyment and educa- 


to the audiences that have filled Mandel Hall 

June 2s On August 27 the last concert in 

y be by Jennie F. W. Johnson, con- 

John B. Miller, tenor, and Eleanor Fisher, accom 
week's concert, on August 20, must be classed 

the most interesting in the summer series, en- 

of the ordinary run of concerts, and much ap 

ted and enjoyed by the audience It was given by 
Grace Methodist Episcopal choir, under the direction 
ductor, Harlan J. Cozine, with the assistance 

edgar Ne pianist, and Mr. Mendenhall, organist; 
membership of about ixty-five mixed 


balanced and well trained, the program, con- 


ular as well as sacred numbers, was excel 
\mong the numbers especially well presented 
horal/ number from Sullivan's “The 
On the Sea by Dudley Buck, by a 


The Snow by Elgar, and “The Chase for 
| 


( y a female choir, and the Dudley 

H Music ing by the entire choir Chis 

well trained choir, organized by Harlan J 

re demonstrating that ecular programs in 4 

epertory but give the touch of brilliancy, clarity 

ertain effectiveness to all selections, is a unique and 
ionument to the zeal of their director 
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Dena Klein’: s Wieetien Abroad. 


Hermann Klein will end his holiday in Switzerland this 
week and sail from Genoa, for New York, on September 
5. While in Paris, Mr. Klein saw Jean de Reszké, and 
in London he met Edward de Reszké, and made arrange- 
ments with these brothers for an interchange of high class 
pupils. In a recent letter to a friend in New York, Mr. 
Klein writes that every one abroad is enthusiastic about 
the new National Association of Teachers of Singing. 
Mr. Klein adds that he was much pleased with what Mr. 
slumenberg wrote about it in a recent article from Paris, 
and also with Mr. de Guichard’s excellent letter com 
mending points made in ‘Mr. Blumenberg’s article. Mr. 
Klein has completed, for Hengel, of Paris, an English 
adaptation of the text of Massenet’s opera, “Thais,” which 
it is said will be produced by Mr. Hammerstein. The 
English version is now in the press. Mr. Klein has had 
a very pleasant vacation. He will arrive in New York 
September 18, and resume his vocal classes at his studio, 
as well as other musical activities 


Soloists for the Volpé Symphony Concerts. 


Arnold Volpé, conductor of the Volpé Symphony Or 
chestra, has engaged prominent soloists for the concerts 
this season. Marie Herites, the young Bohemian violinist, 
will make her debut with this orchestra. Some of the 
other artists who will appear at the concerts are: Madame 
Jomelli, soprano; Rudolph Ganz, pianist; Jean Gerardy, 
cellist. This orchestra has made a good record in the 
work of developing young orchestral players Among 
the works taken up for rehearsal for the coming concerts 
are: Beethoven's seventh symphony, Schumann's fourth 
symphony, Liszt's “Mazeppa,” and MacDowell’s “Indian 
Suite.” 


Musical Artists at Ocean Grove. 
Ocean Grove, N. J., August 27, 1907. 

Among the vocalists spending the season at Ocean Grove 
are Julian Walker, Dan Beddoe and family, Genevieve 
Clark Wilson and family, Beatrice Fine and family, Donald 
Chalmers and Archibald Hackett. Two members of the 
orchestra who greatly enjoy and admire the work of Tali 
Esen Morgan are Alton Darby, conductor of a musical 
conservatory in Cortland, N. Y., and Mary B. Chaplin, 
one of his pupils, a cello player. 





Jeanette Fernandez for Asbury Park. 

A grand concert is to take place in Asbury Park in 
September, in which Jeanette Fernandez, the soprano, is 
to be one of the leading attractions. Miss Fernandez has 
been studying much and well, is in good voice, has one 
of the most brilliant and pleasing personalities of all the 
vocalists, and will certainly increase her popularity on the 
coming occasion. Her headquarters for the winter will 
be 16 East Forty-third street. Miss Fernandez made a 
hit with Ocean Grove people last season at the Auditorium 
with Tali Esen Morgan and his orchestra, singing David's 
“Charmant Oiseau.” 


Charles W. Clark to Sing at His Old Home. 

One of Charles W. Clark’s early apearances on his 
American tour this season will be at his old home in Van 
Wert, Ohio, where his former fellow townsmen are pre 
paring a welcome for the artist who in recent years has 
won such fame. Mr. Clark will arrive shortly and his 
tour will embrace the principal cities of the Middle West 
Among other places where engagements are booked are 
Oxford, Ohio; Indianapolis, Chicago, Minneapolis, Denver 
and Ann Arbor, while he will give a New York recital on 
December 17, at Mendelssohn Hall. 
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JOHN B. MILLER 
TENOR 


202 Michigan Ave., Chicago 
Exclusive management of Dunstan Collins Musical Agency 


Philip Ray, Mgr., Auditorium Bldg., Chicago 
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4638 LAKE AVE.,CHICAGO ILL. 
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CHICAGO MUSICAL COLLEGE 


Founded 1567 . F. ZIEGFELD, President 
Coliege Bultding. 202 ao Boulevard, Chicago, Il}. 
i ch comprehensive advantages Ha 

mbled in a College of Musical Lear 


Investigation will demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALE 
BANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
HERMAN DEVRIES FELIX BOROWSK! MRS. 0. L. FOX 
BANS SCHROEDER 
J. H. GILMOUR, Director School of Acting 
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BUSH TEMPLE 


CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 


WILLIAM LINCOLN BUSH, Founder 
The Leadin 


Conservatory of MUSIC, 


Harold von Mickwitz. 
Mrs. Stacey Williams 
Harry R. Detweiler. 

Harvey D. Orr, 





KENNETH M,. BRADLEY, Director 


OPERA, ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 


BOARD OF EXAMINERS 

Kenneth M. Bradley. Luda Becker. 

Mine. Justine Wegener. Sig. Umberto Beduschi. 
Cecelia Ray Berry. Chas. E. Allum, Mus, Dr. 
Anna L. Chesney. Amanda E. Snapp. 


FALL TERM OPENS SEPT. 9. 150 free and partial scholarships. Application for same 
must be made before Sept. | Catalogs free on application to M. L. Schmidt. 
Thef Bush Temple Conservatory uses the Bush & Gerts Planes. 
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SCHOOL Acting MUSIC 


KIMBALL 
FINE ARTS BUILDING, CHICAGO | | Steeutee HALL 
William H. Sherwood, Director. Call or write for handsome catalogue, mailed 


Jackson Boulevard and Wabash Ave.,, i. 
Georgia Kober. Eleanor Sherwood, artes me ear ie vy 
Berestord, Shirley Gandell, Danie roth- LLE ENCER 
eroe, Walter Keller, Jos. Chapek and | A LEN. SP R, ~ Pe 
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DORIS BUTT Glenn Dillard Gunn 
ACCOMPANIST 
Oratorio, Opera, Concert Work Iding 
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ORGANIST. ° 
Permanent Address, 3232 S. Park Ave., Chicago. | guste: 302-303 Kimball Hall, CHICAGO 
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THE ANNA GROFF—BRYANT INSTITUTE 
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‘KARL GRIENAUER’S REMARKABLE CAREER. 
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Grienauer 1s one most interesting artistic 


decided success is entirely cellists and recitais 


a never ending musical centers, and are in 
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OR. FRANKLIN LAWSON 


Eminent American Tenor 
Aétres—Business: KR. EE. JOHNSTON 
St. James Building, Broadway aad 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 





KARL GRIENAUER 
Concert Organist 
Address UNIVERSITY SCHOOL OF MUSIC On his return trip, November 8 he will give recit m ' ‘ 
Ann Arbor, Mich. the Middle West, and on November 20 he w start for 
Or DETROIT CONSERVATORY OF MUSIC, the South, where his popularity ts increasing every VOCAL INSTRUCTION 
Detroit In January, Karl Grienauer will make a 1 xtenst Suite 401, Carnegie Hall, New York. 
RALPH BASSO TENOR 
oanune CANTANTE Authorized Pupil of JEAN de 
ORATORIO 1402 Broadway Thoreugh instruction in Vocal Culture 
ON ECITAL Direction: J. E. FRANCKE NEW YORK 22 BAST 224 STREET, NEW YoRrK 
J Tm OR SOPRANO 
2 FINNEGAN =z Cerne ~<a 
3157 Breadw DeRBER Sere Direction. J. EE. FRANCKE 
NN 5145-J, Morningside JULY, 1908 1402 Broadway, New York 
= BARITONTD Piawnwis?T 
EXCLUSIVE MANSOEMENT 
N HAENSEL & JONES Mee ADDRESS 
Ss 542 Pifth Avenue, New York City 5216 Washington Avenue 
ein eee CHICAGO 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. 
Founded by F. delssohn-Bartholdy in 1843. Yearly Jance, 95§°¢ stud of all countries 
Students received at Easter and Michacimas each year, but foreigners received at any time, in ac 
cordance with page 9 of the regulations. 

The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 

DR. ROENTSCH 


Director of THE ROYAL CONSERVATORIUM of MUSIC 
CONCERT PIANIST 


KOHRSSER | -- 


PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
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MAISON ERARD 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE 


Professor of Singing 
COMPLETE OPERATIC REPERTOIRE. 
Teesdays, o-11 A. M., and Satur days, 2-5 P. M. 


DELLE SEDIE, Paris, 


PARI»s 





Pure Tete Method. Complete 
y marty" : language, col- Of Principe! European Opera Houses. 


italian Baritone. Professor of Singing 


6 Rue Euler (Champs Elysées). Paria. 
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Telephone: #742 | Bedford 
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LAMPERT! METHOD 


36 W.330 STREET. 
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Management ALSERT 8. PATTOU 
26 East 23d Street 
Oramerey 
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WwW, § { ti tage management 


the direct f Edwar Phil. Branson 


Seventh Season in New York 


MR. HERMANN KLEIN 


(The School of Manuel Garcia) 


will return from Evrope in September 





Lessons aud “Auditions” will commence on 
TUESDAY, OCTOBER 1 


New pupils should make imm diate application for 


ypointments by letter to Mr. Klein at his 


Studio-Residence 


hifted from time to time so as to present singers well 
ersed in individual parts, included Estelle Wentworth and 
Grace Orr aus is prima donna sopranos; Sabery 
dOrsell, Emilie Gardner, and Tillie Sallinger, sopranos; 
Edith Bradford, leading contralto; Marie Horgan, con 


tralt Harold Blake and Albert Parr, tenors; Harry 
Luckstone and J. A. Wallerstedt, baritones; Huntington 

lay, chief basso; William Wolff, basso; Robert Lett, 
Phil. Branson and Charles P. Swickard, comedians; 
rge 2B. Frothingham, the veteran Bostonian; Millie 
Murray, Flossie Foreman, Jessie Mack, Blanche Hyde, 
Madame Fuji-Ko (engaged especially for the “Mikado”), 


ind Trixie Cadiz, the “whirlwind chorister.” A  beau- 
tiful souvenir book containing pictures of the principal 
ingers, and designed by Robert Edgar Long, of the Na- 
tional Theater, is now in the home of each enthusiastic 
operagoer of Washington 
eRe 

lhe Choral Society of Washington will next season fol 

ww the plan adopted by the Philharmonic Society of New 





Madame Von Niessen-Stone in Switzerland. 
ladame von Niessen-Stone, the contralto and teacher, 


Switzerland with friends from Paris It is 





wn need that she will return to her duties in New 
York September 18. The photograph shows Madame Stone 





pl iving her favorite game oft ‘ Diabolo” in the gardens 
f the Victoria [lotel, in Spiez 
raging ditterent conducters for its first two con 
certs Perey S. Foster will direct fhe Messiah” at Con 
vention Hall with large chorus and necessarily a large 
orchestr in December nd the Rev. George G. Daland 
has been selected to direct the second concert. including 
(sounod’s “Redemption ut othe First Congregational 
Church, which was formerly used for the principal con 
in the capttal, there being ne concert hall bere, as 
\L. Courter readers will recall. It has been sug 
gested that a local orchestra of amateurs. such as Tali 
Morgan employs at Ocean Grove be calisted as the 
mpanying instruments at this concert; and should Josef 


par revive the Georgetown Orchest-a, as he promises 


lo the coming season, that difficulty will already have 

el dispe sed of re Fr 
Mir. and Mrs. Thomas Evans Greene have been sum 
tering at Atlantic City, which has fond recollections for 
m, for it was there that their courtship days were spent 
\ Greene has been singing principal teror parts in the 


operas given at that resort. He was agreeably surprised 
while singing Manrico “Il Trovatore,” to observe Mr. 
and Mrs. Frank King Clark, whom he had met in 
Paris, occupying one of the boxes. Before leaving New 
York, Mr. and Mrs. Greene were entertained by Mr. and 
Mrs. Claude Cunningham, the latter the well known bari- 
tone, who was a fellow singer with Mr. Greene at the 
latest Atlanta festival. 
ere 

Harold Randolph, of the Peabody Institute, in Balti- 
more, is reported to be rapidiy recovering from a severe 
case of typhoid, which laid him low at his summer home 
in Maine. zee 

S. Frederick Smith, a Washington organist, gave three 
recitals at the Jamestown Exposition on August 14, 15 
and 16, on the large Austin concert organ in the Audi- 
torium, playing to large crowds of people. The previous 
week his brother, R. A. Laslett Smith, of Waterbury, 
Conn., and brother of the Washington man, concertized 
Organists present at the concerts of the first Mr. Smith 
were: J. Fowler Richardson, of St. Philip’s Cathedral, 
Atlanta, Ga.; P. Havens, of Brooklyn, N. Y.; H. J. Fair- 
clough, of St. Paul, Minn., and William Wall Whidditt 
Miss Moler, mezzo soprano, of New York, assisted at two 
of the recitals. nee 

\dolf Foerster, the Pittsburgh composer, stopped in 
Washington this week and spent considerable time at the 
Music Division of the Library of Congress, where he found 
his “Festival March” (composed around “A. C.,” the 
itials of Andrew Carnegie) safely housed and correctly 
catalogued. Washington pianists who have access to the 
library will find there a newly copyrighted version of the 
“Symphonia Domestica” for four hands. Debussy’s “Pel 
leas et Melisande” is there, too, in a piano arrangement; 
and Max Schillings’ tragedy, “Moloch,” has been trans 
formed as a two-piano piece for four hands. All this 
and more are the wonders displayed in the most recent 
copyright bulletin. And there is a new song called “Evelyn 
Nesbit Thaw.” BereENIceE THOMPSON 


R. Franz Otto on the Way to Germany. 

R. Franz Otto, THe Musica Courier representative at 
Winnipeg, Manitoba, sailed for Germany, Thursday of last 
week, accompanied by three of his pupils. Mr. Otto is 
a baritone, and has a good class of students in the far 
northern city. Abroad, the pupils will study with Mr 
Otto in Berlin, his birthplace, and when he departs for 
his new home, four months bence, the young vocalists 
will be assigned to other masters. Mr. Otto expects to 
be back in beset before Christmas 


Effie Stewart's Autumn Plans. 

Effie Stewart, the sopraro, will fill some early autumn 
engagements with clubs, and she also anticipates a num 
ber of concert appearances. Since she was last heard in 
New York, Miss Stewart has added new works to her 
repertory. Her pupils have been notified that she will 
resume her teaching after Labor Day, at her town studio, 
35 West Eleventh street. 


A Letter for Leandro ‘Didepatats. 
[here is a letter from Italy awaiting delivery to Leandro 
Campanari, at the main office of THe Musica Courter, 
Broadway and Twenty-sixth street, New York City 


Eczema Eleven Years 


Hands Cracked and Bleeding—Three Doctors and Many 
Remedies Fail.—Soon Cured by Cuticura 

“T had eevema on my hands for about eleven years, The 
hands. cracked open m. many places and bled. One of my 
fingers was so bad that the nail came off. | had often 
heard of cures by the Cuticura Remedies, but had no con 
fidence in them, as I had tried so many remedies, and they 
all had failed to cure me. I had seen three doctors, but got 
no relief. Finally we got a cake of Cuticura Soap, a box 
of Cuticura Ointment and two bottles of Cuticura Resols 
ent Pills. Of course, 1 keep Cuticura Soap all the teme for 
my.hands, but.the ene cake of Cuticura Soap and half a 
box of Cuticura Ointment cured them. It is surely a bless- 





ing for me to have my hands well; and recommend them to 
all suffering with eczenta. Mrs. Eliza A. Wiley, R. F. D 
No. 2, Liscoml, lowa, Oct. 18, 19060.” 
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THE HAHN VIOLIN SCHOOL | the STERNBERG SCHOOL OF MUSIC 


FRE DERI KE HAHN Director, | rly First CONSTANTIN VON STERNBERG, Principal 


Sympl Ore 


y opel - Met Complete musical education in all branches 
} Write for catalogue 


Puller Bullding, 10 South 18th St., Philadeiphie . 


THE HAHN QUAR TE TTE 


524 Chestnut Street Philadelphia, Pa 


AND ORATORIO. 1535 Chestnut St., Phila, NEW ¥O 


: 51 Bast 64th Street 
10 South 18th Street, PHILADELPHIA 








Oraterio, © rts, Recital 





49th St. Tel. rors W. Preston, Philadelphia, Pa. 10 South 18th Street 
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NOR 
Address, 631 Concert, Oratoric, Recital. Teacher of Velce Culture 
Philadelphia 
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ARE IDEAL CREATIONS 


BALDWIN PIANOS 








OF ARTISTIC ENDEAVOR 











142-144 West Fourth St 











D. H. BALDWVIN & CO. 


267-269 Wabash Avenue, 
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CHICAGO, ILL. 






















CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Vanager for the greatest artists and musica! socie- 
ties, such as the Kaim Orchestra Schillings, Stavenhagen, Meschaert, Pfitzner, 
Koenen, Feinhals, Walter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION HEINRICH von STEIN'S 


HERMANN WOLFF) acapemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Muasikwolfi, Bertin 


Proprietor aud Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 





1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





Representative of more than 400 artists, includ 


img Joachim, d’Albert, Ysaye, Ansorge, Thibaud, The MONTREAL CONSERVATORY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 

Carrefio and man other celebrities Also (Founded 1893 by C. E. Survzer.) 
manager of the Berlin Philharmonic Orchestra 38 & 940 Dorchester Street, Montreal, Canada. 
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and of Arthur Nikisch. 
Principal Agency for 


or prospectus apply te 


Music Teachers C. B. SEIPERT, the Musical Director 








NEW TORK GERMAN paper OF MUSIC, a3 bigs As st, New York. 


Diplomas at 


Her 


TERMS 


MILLE 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY OPERATIC AND DRAMATIC SCHOOL 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 


OmmZ 





Development in all branches of music. 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilbelm Klatte, Hans Pfitzner, Prof. Philip 
Ruefer, Prof. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bok. 


Gottfried Galston, Bruno Gortatowski, 


Bruno 
Krause, Prof. James K wast, 


Frieda Kwast-Ho- 


Guenther-Freudenberg 
Prof. Martin 


mann, Severin Eisenberger, 
Hinze-Reinhold, Ernst I offzimmer, 


dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E. 
aubert, F. W. Otto Voss. SINGING—Eugen Br Madame Blanche Corelli, Frau 
Lydia Hollm, Hye Prof. Selma Nicklas-Kempner, Sergei Kiibanski Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 


demann, OPERATIC CLASS—N. Rothmuehbl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 
berg, Max Grunberg, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. "CEL LLO~ oseph Malkin, Eugen Sandow 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Charlot- 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire. 

Prospectuses may be obtained through the Comservatory and the Virgil School 
time. Consultation hours from 11 a m. to 1 p. m. 


KLinoworTH-QcHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Pupils received at any 





Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHIL IPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—Piane: X. Scmanwenka, P. Scmamwenka, M. Maver-Maue, Awrtow 


K. Kesster, R. Eset, 
Maatma Siesorp, E 


Fouastea, W. Letrmotz, Aterrto Jonas, Avoust Srawutu, S. vow Bagtxiewicz, 
S. Niawsterms, R. Kurascu, Da. A. Staak, W. Scmamwenxa, Exvsa vow Grave, 
Koutserc, Eucentg Hirescu, Martua Pick, Kraga Kusxe, Isotope Scuarwenxa, Erna Kirin, Violin 
Frogiam Zayic, Isaay Barmas, J. M. vaw Veen, J. Rorew, G. Zimuecemanew, |. Move, W. Dercers, 
Muse Scmanwenxa-Staesow, Ersa Dagtinc. Vocal: Masta Buance-Perers, Mate Beac, Leowrtne oe 
Amma, Ercisasetm Arwotp, Sytvia Meversezac, Anton Sisteamans, H. B. Pasmone. Composition: P 
Scmuaawewka, R. Rostrscurx, E. N. vow Reszwiczex. ‘Cello: Jacoves vaw Lise Organ: Frantz 
Gaumicee. History of Music: Orto Lessmawn, Dea. W. Kieereco, Hvco Letcmewrarrr (in English). 
Operatic Class: under Diaecros Rosirscmsc«. 


Catatocus Fare on Arriication. Purite Recetvep at awy Time. 
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THE INDIANAPOLIS CONSERVATORY — MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
e Largest amd Most Complete School of Musi Art im the Middle Weet. 





Th 


and Dramatic 


Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted to music in America 
Illustrated catalogue sent {ree 
EDGAR M. CAWLEY, Director 
4580 North Meridian St. New ‘Phone: 2910. Imdianapolis, Ind. 
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Apply for “Concert Mitteilungen,” 
New music paper for artists 
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LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 
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The CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 


anagement 
Prize at Hanae 
Parts 


CHAS. F. ALBE 








206 South Ninth Street 
PHILADELPHIA, PA 
















Sole Importer of Alberti Violins Bows and 

etek Patented Apeaiainion and Celebrated PIANIST 

AA a by all great Artists Teacher of Virgil Method at Virgil Piano School 

ee ee Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 








Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 











MASON & HAMLIN COMPANY, 


BOSTON. 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes ::::::::::: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists Steere ene 4022464569 68 & 6 
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SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 220 Street 




















vose 


beatin appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
es of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 
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Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 W liam Mtreet, and 18-20 Rose Mtreet, New Bork 





